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PREFACE 

Music,  botli  as  an  art  and  a  science,  occupies  so  conspicuous  a  place  in  education 
that  any  school  of  to-day  which  does  not  arrange  for  the  systematic  study  of  music  fails 
to  rank  in  the  estimation  of  the  public  as  a  modern  school. 

To  provide  a  special  teacher  of  music  is  often  impossible,  especially  for  village  and 
district  schools.  In  such  cases  the  textbook  must  be  practically  s  e  If -itis  true  ting,  pro- 
viding a  more  or  less  comprehensive  development  of  the  subject  of  music  without  the 
exhaustive  study  possible  under  special  teaching. 

The  presentation  of  but  one  problem  at  a  time ;  the  clear  enunciation  of  the  prin- 
ciple involved  ;  simple  studies  in  natural  sequence  ;  musical  application  in  song ;  songs 
that  represent  music,  literature,  and  art,  —  these  mark  the  textbook  in  music  which  can 
be  used  with  satisfactory  results  by  the  untrained. 

It  goes  without  saying  that  where  special  supervision  is  feasible  results  will  be  more 
immediate,  tangible,  and  lasting. 

Such  a  text  the  authors  of  the  "Song  Reader"  of  the  New  Educational  Music  Course 
believe  this  book  to  be. 

THE  PLAN  OF  THE  BOOK 

Arrangement  of  the  material,  —  an  outline  for  study.  The  book  is  adapted  for 
study,  page  after  page.  Where  teachers  find  it  advisable  or  desirable  to  vary  the  order 
of  presentation,  to  give  special  attention  to  one  problem  rather  than  another,  or  to  carry 
several  lines  of  study  simultaneously,  the  grouping  of  the  material  makes  such  adjust- 
ment an  easy  matter.    In  this  case  the  table  of  contents  ser\'es  as  a  guide. 

Suggestive  headings.  As  a  further  help  to  the  teacher,  chapter  headings  and 
marginal  notes  make  clear  the  special  rhythmic  and  melodic  problems  in  process  of 
development.  The  marginal  notes  accompany  only  the  melodies  which  contain  the  first 
representation  of  the  problem  named,  except  in  Part  Two,  where  marginal  notes  are 
duplicated  in  each  of  the  nine  common  keys. 

Rudiments  of  music.  Rudiments  of  music  are  concisely  presented  on  pages  137 
to  150.  All  musical  signs  and  terms  in  general  use,  as  well  as  those  appearing  in  this 
book,  are  defined  in  the  Glossary,  which  is  supplemented  by  an  index  to  make  it  easy 
of  reference.  Terms  and  signs  of  expression  are  grouped  on  page  iv,  and  are  dia- 
critically  marked  and  defined. 
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TERMS  AND  SIGNS   OF  EXPRESSION* 


Accelerando  (at-chS-U-ran'd6),  accelerating. 

Adagio  (a-da'jo),  slow  ;  literally,  at  leisure. 

Ad  libitum  (ad  lib'i-tiim),  at  the  pleasure  of 
the  performer. 

Alia  burla  (al'la  boor'la),  humorously. 

Alia  marcia  (al'la  mar'chia),  in  the  manner  of 
a  march. 

Allegretto  (Jil-la-grat'to),  less  quick  than  alle- 
gro; diminutive  of  allegro. 

Allegro  (al-la'gro),  quick,  lively;  literally, 
cheerful. 

Andante  (an-dan'ta),  slow,  graceful ;  moving 
at  a  moderate  pace  ;  literally,  walking. 

Andantino  (an-dan-te'no),  the  diminutive  of 
andante,  and  indicating  here  qmckertempo. 

Animato  (a-ne-ma'to),  animated. 

Appassionata  (ap-pas-se-o-na'ta),  passionate, 
with  emotion. 

Assai  (as-sa'e),  veiy. 

A  tempo  (a  tem'po),  return  to  first  rate  of  speed. 

Ben  marcato  (ben  mar-ka't6),  well  marked. 

Brillante  (brel-lan'ta),  brilliant,  sparkling. 

Cantabile  (kan-ta'be-la),  in  a  singing  style,  or 
very  legato. 

CoUa  voce  (kol'la  vo'cha),  with  the  voice  ;  i.e. 
taking  the  time  from  the  singer. 

Commodo  (kom'mo-do)     |     .^-, 

Comodo  (k5'm6-d6)      '     J  ^'itli  ease. 

Con  anima  (kon  a'ne-ma),  with  animation. 

Con  brio  (kon  bre'6),  with  vigor,  spirit,  force. 

Con  espressione  (kon  as-pras-s^-o'na),  with  ex- 
pression. 

Con  grazia  (kon  gra'tse-a) ,  with  grace. 

Con  mote  (kon  m5't6),  with  spirited  movement. 

Con  moto  di  barcaroUa  (kon  moto  de  bar-ka- 
ro'la),  with  the  movement  of  a  boating  song. 

Con  moto  di  schottische  (kon  mo'tS  de  shot'- 
tish),  with  the  movement  of  a  schottische. 

Con  spirito  (kon  spe're-to),  with  spirit,  energy. 

Con  tenerezza  (kon  tan-a-rit'sa),  with  tender- 
ness. 

— =rzz:  Crescendo  (kra-shan'do),  gradually 
increasing  the  tone. 

:z:r==—  Decrescendo  (d^-krS-shSn'do)  ;  di- 
minuendo (d^-me-noo-an'do),  gradually 
lessening  the  tone. 

Dolce  (dol'chi),  sweet,  soft. 

E  (a),  and. 

Energico  (4-nar'je-k6),  energetic,  forcible. 

Espressivo  (fe-pr4s-se'v6),  with  expression. 

f,  forte  (for'ta),  loud. 

ff,  fortissimo  (f6r-tes'se-m6),  very  loud. 

fz,  forzando  (for-tsan'do),  sharply  emphasized. 

Giocoso  (j6-ko'so),  humorous,  playful. 

Giojoso  (j6-yo's6),  joyous. 

Giusto  (joos'tS),  in  jiLst,  exact  time. 

Grandiose  (gran-d^-o'sd),  grand,  sonorous. 

Grazioso  (gra-ts^-o's6),  graceful,  elegant. 

Larghetto  (lar-gSt'to),  rather  slow ;  the  diminu- 
tive of  largo,  slow,  or,  literally,  large. 


Largo  (lar'go),  slow,  broad. 

Legato  (la-ga'to),   even,  continuous,  flowing; 

literally,  tied. 
Leggiero  (IM-je-a'ro),  light. 
Lento  (ian'tfe),  literally,  slow. 
Lusingando   (loo'z^n-gan'dfc),  coaxingly,  per- 

sua.sively. 
Ma  (ma),  but. 

Maestoso  (ma-es-to'z6),  with  dignity,  majesty. 
Marcato    (mar-ka'to),    distinct,    emphasized ; 

literally,  marked. 
Marcia  (mai-'chia),  march. 
Marziale  (mar-tse-a'l4),  martial,  in  the  style  of 

a  march. 
Meno  (ma'no),  less. 
Meno  mosso  (ma'no  mos'so),   less  speed,  less 

fast. 
mf,  mezzo  forte  (med'zS  for'ta),  half  loud. 
Minuetto  (me-noo-it'to),  a  minuet. 
Misterioso  (mes-ta-re-o's6) ,  mysterious. 
Moderato  (mod-e-ra'to),  moderate. 
Molto  (mol'to),  much,  very. 
mp,  mezzo  piano  (med'zo  pe-a'no),  half  soft. 
Non  troppo  (non  trop'po),  not  too  much. 
Pensieroso  (pen-se-^-ro's6),  thoughtful,  pensive. 
Pill  (pe'u),  a  little  more. 
Poco  (po'k6),  little  ;  poco  a  poco,  gradually. 
Poco  pill  moto  (po'ko  pe'u  mo'tS),  somewhat 

faster. 
pp,  pianissimo  (pe'a-nTs'si-mo),  very  soft. 
p,  piano  (pe-a'no),  soft. 
Presto  (pre.s't6),  fast,  in  rapid  tempo;  usually 

one  beat  to  the  measure  ;  literally,  quick. 
Rallentando  (ral-len-tan'do),  becoming  slower; 

literally,  abating.    Abb.  rail. 
Religioso  (ra'le-jo'so),  solemn,  devout. 
Rinf.,  rinforzando  (riu-for-tsan'do),  suddenly 

emphasized  and  accented. 
Risoluto  (re-zo-loo'to),  energetic,  decided. 
Ritardando  (re'tar-dan'do),  slower;  literally, 

retarding.    Abb.  rit. 
Riten.,    ritenuto     (re't^-nu'to),    immediately 

slower. 
Scherzando  (sker-tsan'd6),  sportive,  playful. 
Semplice  (sem'ple-chSj,  simple. 
Sempra  (sem'pra),  always,  continually. 
Sforzando  (sf6r-tsan'd6)  (>),  with  special  em- 
phasis. 
Soave  (s6-a'va),  smoothly. 
Sostenuto  (sos-ta-noo'to),  sustained. 
Spiritoso  (spe-r^-to's6),  .spirited. 
Tanto  (tan'to),  as  much,  so  much. 
Tempo  di  valse  (tgm'p6  de  val'sS),  in  the  time 

of  a  waltz. 
Tranquillamente  (tran-kw^l-larmin'ta),  calmly, 

quietly. 
Tranquillo  (tran-kwel'lo),  tranquil,  quiet. 
Veloce  (va-lo'chS),  swiftly. 
Vivace  (v^-va'cha),  gay  ;  literally,  lively. 
Vivo  (ve'v6),  animated. 


»  Webster's  Dictionary  symbols  of  pronunciation  used  throughout, 
iv 
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PART    ONE 


SUGGESTIONS    TO    TEACHERS 


THE    MUSIC    PERIOD 

No  school  program  should  be  considered  com- 
plete which  does  not  provide  for  a  daily  music 
period.  Especially  is  this  true  of  the  school 
made  up  of  several  grades.  The  participation  of 
the  entire  student  body  in  a  study  common  to  all 
makes  for  unity  and  development  of  school  spirit. 

Seating  older  pupils  according  to  parts,  so- 
prano, alto,  and  bass,  and  younger  pupils  in  front 
of  the  sopranos,  results  most  satisfactorily. 
Younger  pupils  will  not  always  comprehend  all 
that  the  others  do,  but  their  interest  will  be 
aroused  and  they  will  make  real  progress  if  they 
are  encouraged  to  follow  the  printed  page  with 


the  eye  and  to  sing,  though  their  early   singing 
may  be  almost  wholly  by  rote. 

VOICE   TRAINING 

Fresh  air  is  a  prime  essential  to  successful 
singing.  An  erect  position  of  the  body,  whether 
sitting  or  standing,  light,  buoyant  tones  without 
effort  of  the  throat,  and  an  instrument  of  pitch 
for  establishing  the  key  and  for  testing  adherence 
to  key  -will  result  in  attractive  voice  quality  and 
safe  use  of  the  voice.  A  moment  or  two  of  the 
daily  recitation  devoted  to  special  exercises  for 
training  the  voice  should  lead  to  legato  tones, 
head-tone  quality,  and  flexibihty  in  all  singing. 


VOICE   TRAINING   EXERCISES 
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ba 
be 


Complete  the  scale  in  each  case  with  the  syllables  given. 


J 

koo 

poo 

doo 

koo 

poo 

doo 

koo 

poo 

doo 

k5o 

poo 

doo 

k5 

p5 

d5 

k5 

p5 

do 

ko 

p5 

do 

k5 

p5 

do 

ka 

pa 

da 

ka 

pa 

da 

ko 

pa 

da 

ka 

pa 

da 

ke 

pe 

de 

ke 

pS 

de 

kS 

pe 

de 

kS 

pe 

de 

Everywhere  great  care  should  be  taken  that  no  suggestion  of  the  final  consonant  be  heard  till 
the  end  of  the  tone.     This  applies  to  songs  and  voice  drills  alike. 


For  final 

consonant     FTffl^a- 
drill         f:5qz=a. 


oo-ou*. 
bou*. . . 


oo-o  , 
cro. . 


*  Let  the  mouth  be  well  open  till  the  end  of  the  vowel-sound  is  reached. 


ROTE    SINGING 

Rote  singing,  singing  by  imitation,  should  pre- 
cede technical  instruction ;  the  child  who  does 
not  first  hear  music  will  not  be  interested  in 
learning  to  read  music.  The  representation  of 
any  musical  effect  should  come  only  after  it  has 
been  noted  by  the  ear ;  the  staff  is  not  needed 
until  a  difference  in  pitch  has  been  discovered; 
quarter  and  half-notes  are  quite  unnecessary  un- 
til the  ear  discovers  that  some  tones  are  twice  as 
long  as  others  —  then,  characters  to  represent 
these  effects  are  required. 

It  is  suggested  that  such  songs  as  the  follow- 
ing be  taught  by  rote  in  the  beginning  of  the 
school  year  so  that  pupils  may  have  a  repertoire 
including  songs  for  special  occasions  even  before 
they  have  acquired  the  ability  to  sing  songs  at 
sight. 

All  through  the  Night,  p.  37.     Underground  Trea- 
The  Mountain  Peak,  p.  37.  sures,  p.  49. 

Keeping  Time,  p.  43.  Fancies,  p.  31. 

Note.  Accompaniments  for  many  of  the  one-part 
songs  in  this  book  are  provided  in  the  Teachers'  Edi- 
tion for  Elementary  Grades,  published  by  Gmn  and 
Company. 

LEADING    TO    SIGHT    SINGING 

Rote  singing  is  the  first  step  toward  sight  sing- 
ing. Let  the  pupils  join  in  rote  singing  to  unify 
voices,  to  give  musical  expression  to  their  experi- 
ences, and  to  develop  the  sense  of  rhythm  and 
melody  in  preparation  for  the  reading  of  music 
from  the  printed  page. 

I.  Unify  voices.  Lead  pupils  to  imitate  calls 
of  the  home  and  street : 


Calling  playmates 


The  newsboy 


'•y 


I 

Ma 

8         8 
Morn  -  ing 


Hoo  -  hoo 

6         8 
pa  -  pers 


and  other  calls. 

II.  Give  musical  expression  to  experiences : 

1.  Select  songs  which  illustrate  various  moods 
and  experiences. 

2.  Interpret  the  spirit  of  poems  sung. 

3.  Speak  of  songs  by  their  titles. 

4.  Memorize  many  selections. 

5.  Dramatize  songs  —  the  song  story  will  sug- 
gest action  suited  to  the  words. 


III.  Develop  the  sense  of  rhythm  and  mel- 
ody. For  developing  the  sense  of  rkytktn,  let 
pupils  give  bodily  expression  to  songs  which  ad- 
mit of  such  expression  in  their  interpretation. 
Thus,  indicate  the  falling  of  the  rain  in  the 
shower  song,  number  12,  page  10. 


the  swaying  of  the  goldenrod  in  Lady  Goldenrod, 
page  33- 

the    turning   of    the   wheel   in   The  Water  Mill, 


page  40. 


'^T^WW(5^ 


the  stroke  of  the  oars  in  Boating,  page  24. 

For  developing  the  sense  of  melody,  lead  pupils 

1.  To  note  the  direction  the  voice  proceeds  in 
singing  songs.  This  may  be  illustrated  by  the 
movement  of  the  hand,  up  and  down,  pointing 
ultimately  to  the  lines  and  spaces  of  the  staff. 

2.  To  sing  the  last  word  of  a  song  heard  for  the 
first  time ; 


=t= 


3^fc=:t 


=i= 


North  wind,   blow,  Bring       us — 

3.  To  supply  the  last  tone  of  a  phrase,  as  in  Dic- 
tation Exercises,  page  6 : 

I,  1,3.  5.8,  7,  (?) 

4.  To  discover  likenesses  or  differences  between 
phrases  in  familiar  songs : 

Flower  Friends,  p.  16. 


— r- 

— -m- 

Boating, 

m.    1        1 

P 

.  24. 

^ 

5.  To  supply  omitted  measures  or  phrases: 
Evening,  p.  23. 


6.  To  note  initial  tones  in  successive  phrases : 
Stars  and  Flowers,  p.  32. 


7.  To  submit  original  melodies.  The  dictation 
exercises  suggested  on  page  6,  requiring  omitted 
tones,  are  the  first  step  toward  the  writing  of 
original  melodies. 

RHYTHM 

The  first  conscious  step  in  the  development  of 
rhythm  is  the  noting  of  accent.  It  is  quickly  fol- 
lowed by  a  realization  of  the  regular  recurrence 
of  accent  and  consequent  discovery  of  measure. 
In  the  preceding  illustrations  both  accent  and 
measure  have  been  indicated.  Pupils  will  soon 
discriminate  between  two-  and  three-part  measure 
if  they  are  led  to  count  —  one,  two;  or,  one,  two, 
three  —  when  music  is  played  or  sung.  It  is  not 
too  eariy  at  this  point  to  teach  a  definite  manner 
of  marking  the  measure  with  movements  of  the 
hand. 

Instead  of  counting  one,  two  ;  one,  two,  three  ; 
or  one,  two,  three,  four,  to  "  prove  "  the  measure, 
let  the  hand,  moving  only  from  the  wrist,  mark 
down,  up ;  down,  right,  up ;  down,  left,  right,  up. 
Begun  as  an  indication  of  the  measure  heard, 
marking  the  measure  will  thus  in  time  become  a 
very  natural  and  positive  help  in  singing  from  the 
printed  page. 

No  problem  of  music  study  is  simpler  than  the 
problem  of  rhythm  and  yet  no  problem  seems 
more  troublesome.  Ws  venture  to  say  that  it  is 
because  the  third  step  in  the  development  of  the 
subject  is  neglected. 

There  are  three  logical  steps  in  developing  the 
sense  of  rhythm : 


1.  Note  accent. 

2.  Discover  measure. 

3.  Analyze  beats. 

When  the  student  notes  accent  in  music  and 
discovers  measure,  he  is  ready  to  direct  his  atten- 
tion to  the  beat  or  pulse  and  decide  how  many 
tones  he  hears  with  each  beat  or  pulse. 

Sing  any  familiar  song,  marking  the  measure. 
Note  the  number  of  tones  sung  to  a  beat.  If 
more  than  one  tone  is  sunf  to  a  beat,  note  their 
relative  duration  —  they  are  either  equal  to  each 
other  or  they  are  relatively  long  and  short.  Let 
them  be  so  described  and  let  the  proper  notation 
follow. 

To  analyze  a  beat  then,  is  to 

(  I  )  see  —  the  beat  ( hterally  or  figuratively ) ; 

(  2  )  hear  —  the  number  of  tones  sung ; 

(  3  )  describe  —  their  relative  duration  —  long, 
short  or  equal ; 

(  4  )   represent  —  in  notes. 

Thus :  Lady  Goldenrod,  page  33. 


(  I )  I  see  the  up  beat. 

(2)1  hear  two  tones. 

(  3 )  They  are  equal  in  duration,  and  are 

(  4  )   represented  by  two  eighth-notes. 

If  viore  than  one  tone  is  sung  to  a  beat,  note 
that  the  first  is  sung  with  the  beat,  the  others  after 
the  beat. 

THE   SCALE 

Introduce  the  scale  through  rote  songs,  page 
5.  Apply  scale  names'  and  syllables^  making 
the  scale  a  familiar  melody  to  be  sung  as  the 
teacher  directs  :  —  down  ;  up ;  in  two-part  meas- 
ure ;  in  three-part  measure ;  according  to  vari- 
ous rhythmic  figures  —  two  I's  in  the  first  meas- 
ure, two  2's  in  the  second,  etc.,  thus: 


Apply  with  two-beat  tones,  three-beat  tones,  etc.,  thus ; 


*  Scale  Names  —  See  Glossary,  No.  39. 
2  Syllables  —  See  Glossary,  No.  41. 


For  the  youngest  voices  the  pitch  of  E,  first  line,  treble  staff,  or  of  F,  first  space,  should  be 
taken  as  the  pitch  of  i. 

When  the  scale  is  a  familiar  melody,  pupils  are  ready  for  the  study  of  the  tones  of  the  scale  in 
their  relation  to  each  other  as  outlined  below  under  Tone  Relation. 

SCALE   SONGS 
Baa,  Baa,  Black  Sheep 


^'id'   r 


Baa,     Baa,  Black  Sheep,  Have  you      an    -  y      wool?      Yes,      sir'       yes,     sirl      three      bags 


full: 


§ 


m 


^^^^ 


One    for    the  mas  -  ter   and  one     for    the  dame,  And  one      for  the    lit  •  tie  boy  that    lives    in    the    lane. 

Old  Mother  Hubbard 

N       ^       Ml  t: 


Old  Moth  -  er     Hub-bard  she     went      to      the      cup-board     to        get     her  poor   dog  -  gie      a         bone. 


1^ 


%'ft       .—. 


When   she     got    there    the       cup-board  was    bare,  and        so       the    poor  dog  -  gie      had       none. 


TONE    RELATION 

The  tones  of  the  scale,  named  respectively  i,  2, 
3,  4,  5,  6,  7,  and  8,  in  their  melodic  association 
may  be  characterized  as  active  and  inactive.  The 
inactive  tones  are  those  upon  which  a  melody 
may  rest  with  a  feeling  of  repose —  1,3,  5,  and  8. 
The  other  tones  of  the  scale  are  called  the  active 
tones.     They  are  2,  4,  6,  and  7. 

Sing  a  melody  ending  on  4  and  note  the  incli- 
nation to  follow  with  3  :  —  i,  3,  5,  8,  5,  4,  (  ?  ) 

The  sign  ==-  indicates  that  the  tone  named 
should  be  accented. 

Likewise  7  demands  8  as  a  succeeding  tone :  — 

T  3.  5'  5.  6,  7.  ( ? )        ^     ^     ->       ^ 

6  tends  toward  5  :  —  i,  3,  5,  5,  6,  6,  ( ? ) 
2  seems  to  progress  to  3  or  to  i  with  equal  sat- 
isfaction to  the  ear: —  i,  3,  5,  3,  2,  2,  ( ?)  —  1,1, 

2,  2,  3,  2,  (?) 

Because  of  the  mental  effect  produced  by  the 
above  melodic  progressions  we  speak  of  the  tone 
tendency  of  2  as  being  toward  i  or  3  ;  4  toward 
3 ;  6  toward  5  ;  7  toward  8  of  the  scale. 


These  tendencies,  however,  are  greatly  modified 
and  frequently  wholly  eliminated  by  speed  of 
movement  and  harmonic  relationship. 

MELODIC    DICTATION! 

Melodies  made  of  inactive  tones  represented  in 
scale  names  to  be  sung  with  syllables: 

I,  3,  5,  8,  5,  3,  I  —  (  to  establish  the  keys  of  C, 

D,  EborE).    Ts,"!;  5,1;  3,7? 

Give  other  examples  varying  the  order  of  the 
same  tones. 

Tones  below  i  are  indicated  by  underlined 
numerals  and  are  dictated  thus  :  five  below. 

I,  3,  5,  3,  I,  5,  I  —  (to  establish  the  keys  of  F, 
G,  A,  Ab  or  Bb  ). 

Give  other  examples  varying  the  order  of  the 
same  tones. 

Melodies  introducing  6  of  the  scale,  showing 
its  "  tendency  "  toward  5. 

1.  3.  5.  6,  5.  3.  I 
Give  other  examples. 


1  Sing  in  the  keys  of  C,  D,  E  or  Eb,  if  no  tones  in  the  melody  are  below  i.     If  the  melody  includes  tones  below  i,  sing 
in  keys  of  F,  G,  A,  Ab  or  Bb. 


Let  pupils  supply  the  tone  to  follow  6. 
5.  3.lr6,  (?).  3.'i' 

I,  1,3.  3.   5-6,  I?), 
etc.,  etc. 
Melodies   introducing  4  of   the  scale,  showing 
its  tendency  toward  3. 

I,  3.  5'  6,  5.  4.  3 

8,  5-  6,  5,  3,  4,  3 
etc.,  etc. 
Let  pupils  supply  the  tone  to  follow  4. 

1,3,5,6,5,4,  {>) 

3.  3,  4.  (?)  5' 3.  I 
etc.,  etc. 
Melodies  introducing  2  of  the  scale,  showing  its 
tendency   toward    i    or   3  of   the    scale    as    pre- 
ferred. 

I,  I,  2,  1,3,  5,  I 

I,  2,  2,  3,  3.2,  I 
etc.,  etc. 
Let  pupils  supply  the  tone  to  follow  2. 

1.3.  5-4.3-2.  (?) 

X2,  m  2,  (T)  2,  (T) 

etc.,  etc. 
Melodies  introducing  7  of  the  scale,  showing  its 
tendency  toward  8. 


Tones  above  8  are  indicated  by  overlined  nu- 
merals and  are  dictated  thus  :  two  above. 

1-3-  5.  5-'6^7.'8" 

8,  8,7,  8,  i,  7,8 
etc.,  etc. 
Let  pupils  supply  tone  to  follow  7. 

X  3-T  ^X  7-  (T) 

1-3.  5-3.  1-7,  (i) 
etc.,  etc. 
Let  pupils  supply  omitted  tones. 

X3X8'X4,(T) 
etc.,  etc. 

BLACKBOARD    REPRESENTATION 

It  is  suggested  that  the  Scale  Drill  Chart  here- 
with represented  be  copied  on  the  blackboard, 
where  it  can  be  left  for  daily  reference  in  estab- 
lishing the  position  of  the  various  tones  of  the 
scale  on  the  staff  in  relation  to  i  of  the  scale  in 
all  the  keys  represented. 

In  the  first  lessons  no  explanation  need  be 
made  of  key,  signature,  or  other  theoretical  sub- 
jects, though  the  characters  should  be  called  by 
their  proper  names. 


SCALE    DRILL   CHART' 


i 


"^^^ 


12. 


■^>- 


12. 


-&- 


ZZ 


1 


^ 


-^^^ 


$ 


I 


M 


srf 


121 


is: 


121 


1^1^ 


12 


^&:221 


Li£^ 


*  g  g 


^f^ 


i 


8=*?= 


zz: 


-rr<^ 


121 


77^ 


3n^ 


^^^a^^p 


W'^KZ 


^5^ 
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MELODY    POINTING    OR   WRITING 

In  addition  to  the  Scale  Drill  Chart  a  painted 
blank  staff  on  the  blackboard,  on  which  clef  and 
key  signature  may  be  placed  at  will,  serves  for 
representation  of  familiar  or  dictated  melodies. 


Third,  add  stems,  etc.,  to  indicate  note  values. 


The  melodies  under  Tone  Relation,  pages  5,  6, 
may  be  dictated  by  the  teacher,  sung  with  sylla- 
bles by  the  pupils,  and  pointed  or  written  upon 
the  blank  staff  by  teacher  or  pupils  as  the  melo- 
dies are  sung,  desired  key  signature  being  copied 
from  the  Scale  Drill  Chart ;  original  melody 
pointing  or  writing  follows  naturally. 

The  steps  in  melody  writing  from  dictation  are 
herewith  indicated,  blank  staff  with  proper  signa- 
ture being  provided  by  the  teacher  (  or  pupil). 
Blank  staff  with  signature  — 


# 


First,  indicate  position  of  notes  upon  the  staff. 


— M « 

w        ^ ^ ^-^=g 


Second,  insert  bars  preceding  accented  tones. 


$ 


3= 


:^ 


Fourth,  add  measure  signature. 


=1= 


it 


id= 


In  melodic  dictation,  the  simplest  elements  of 
rhythm  ( in  the  sense  of  measure  or  accent ),  mu- 
sical form,  and  tone  succession, all  constituting  the 
component  parts  of  a  well-constructed  melody, 
should  govern  the  teacher. 

Where  other  than  step-wise  progressions  are 
desired  it  is  better  in  the  beginning  to  employ 
skips  to  or  from  the  tones  of  the  tonic  chord,  i, 
3.  5-  8. 

Melodic  intervals,  aside  from  step-wise  pro- 
gressions as  used  by  the  masters  of  song,  fall  nat- 
urally into  three  groups. 

Very  frequent  intervals : 

1-3;  3-5:  5-8;  1-8;  5-3;  7-^;  2-5;  5-2; 
5-7;  3-8. 

Frequent  intervals  : 

1-5;  3-6;  5-7;  2-4;  4-7;  5-4;  4-6;  6-8; 
1-4;  5-5- 

Infrequent  intervals  : 

8-4;     2-8;    1-6;    3-7 


1-7;  5-6;  4-6;  4  7; 


2-6;  2-6;  6-7;  3-6;  3-7;  2-7; 


RHYTHMIC    TYPES 

Time  values  equal  to  a  beat  are  called  rhythmic  types.  There  are  eight  rhythmic  types  in  com- 
mon use,  represented  as  follows  when  the  quarter-note  is  the  beat  unit.  These  should  be  heard  as 
hereafter  described  before  they  are  represented. 

One  beat,  one  tone J 

One  beat,  two  tones  equal  in  duration ^      ^ 

One  beat,  two  tones  —  long  and  short .f^    _,^ 

N       N       K 
One  beat,  three  tones  equal  in  duration  ...- *      •      * 

One  beat,  two  tones  —  long  and  short «  3  S 

One  beat,  four  tones  equal  in  duration &      ^      fe     ^ 

One  beat,  three  tones  —  one  long,  two  short n  ^J^ 

One  beat,  three  tones  —  two  short,  one  long '^  w'^  J^ 


RHYTHMIC   FIGURES 

Rhythmic  figures  are  a  combination  of  rhythmic  types ;  thus, 

i  •  •  • 


S^— Hi 


The  dotted  quarter-note  followed  by  the  eighth-note  requires  two  beats,  the  dotted  quarter-note  being 
sung  with  the  two  beats,  the  eighth-note  after  the  second  beat.  In  analysis  we  see  two  beats  ;  hear  two 
tones,  one  long  and  one  short  tone,  represented  by  ^  .  p 


RHYTHMIC    SCALE   AND   ARPEGGIO   DRILL 

Rhythmic  scale  and  arpeggio  drill,  repeating  throughout  the  same  rhythmic  figure  and  emphasiz- 
ing the  groups  appearing  in  music  to  be  studied,  are  heartily  commended  in  preparation  for  sight  sing- 
ing- 

For  example,  melodies  6  to  I  o,  page  I  o,  include  three  rhythmic  figures,    ig     I        I    n        i2_J 


for  which  the  following  exercises  may  serve  as  preparatory  drill. 
Rhythmic  scale  drills  in  ^  measure.     Arpeggio  drill. 


^ 


-II    i-'-ll 


-L^ 


Rhythmic  scale  and  arpeggio  drill  in  four-quarter  measure  should  include  the  following  rhythmic 
figures  : 


^^J-J      J      J 


-.L_J_J- 


-J J— i- 


I    I    1 


HI  i-J-J-^Hl  ti^'-^- 


Drill  in  three-quarter  measure  should  include  the  following  rhythmic  figures  ; 


S-^'-H 


i9  J     i- 


I 


-J-4-J- 


S-J-i-^ 


-J— I- 


l^—lS> ••- 


-•U-J. 


PART   TWO 


INTRODUCTORY   SIGHT-SINGING    MELODIES 
KEY   OF   C 


i 


9 


-yS— ^22- 


-^g^-7g- 


-^-|~s^ 


-sr-s>-^- 


-&-Sr 


I  8 

Signature,  no  sharps  or  flats,     i  is  on  the  first  line  below  the  staff. 


Studies 


^T — F — • 


^-i 


^~±- 


S      • 


-^ 


Phrase  mark 
Two-quarter 

measure 
Quarter-note 

Half-note 


^— F ^ 


-# •- 


^         ^ 


« — ^    '  ^    '  J: 


a 


Quarter-rest 


g 


pi 


-i^^ 


^ — • 


-IS- 


^ 


^— # 


Four-quarter 
measure 


■i9- 


Ba  -  by    birds  are      in     the     nest,    Safe  -  ly    hid    by  moth-er's  breast. 


SUNRISE 


^ 

^ — 

1 

1 

^ 

/  *l 

1          1 

i            i 

-i 

L  *'                      1 

J 

r^ 

• 

Ti  >5 

_i         -        * 

m 

^ 

LI: 

• 

ilj_i 

^ 

— m — 1 

m 

^ 

• 

1 

1 ' 

Bright  -  ly        the       sun     says    good   morn  -  ing        to  you. 


i 


w 


-i9-. 


All         the        green     grass    -    es  are         wet     with     the       dew. 


Three-quarter 

measure 

Tie 


Dotted  half- 


note 


lO 


F^^ 


^feE^El^^EEiEt^E^^ 


at 


• — ^ 


■7^ 


Lit  -  tie    roots,  how  they  grow  I  Push-ing    downward, down-ward  so. 


7 

Intervals 
3-1 

5-3 
5-1 


w 


(5/- 


-<5>- 


11 


See     the     frogs     blink  their  eyes.       Frog-gies      all       look     so     wise. 


KEY    OF   G 


W 


-gp-g'- 


-Qr-^—O'- 


-^-z?- 


■'^—rr 


-rs-^- 


I  I 

Signature,  one  sharp —  Fijf.     i  is  on  the  second  line. 


^I^lll 


Studies 


Phrase  mark 
Two-quarter 

measure 
Quarter-note  \^ 
Half-note 


^% 


^=^— g ^ 


^—& 


^ ^ 


^=lt 


-^- 


lO 

Quarter-test 


^-3 


-• #- 


^ ^ 


-• •- 


^ ^ 


•—^ 


^1 


II 


12 


13 


f=^ 


4-#: 


-fS"- 


'• — d 


=^=^^4 


^    I — # — • 


-4 — & 


A h 


^ ^ 


4 


North  Wind,  blow,    bring  us    snow;  Shout   a-  ha  1  and  then     o  -    ho  I 


^» 


-€ #- 


?=^ 


-F 


n 


'# — •- 


^ — # 


11^ — ^ 


Hear  the  mer-ry,  mer  -  ry    rain.         As     it     taps  the  win-dowpane. 


E#fe 


^-#— j^   • 


<5> 


\ 


5 


-1^-H-^- 


II 


NATURE'S    MIRROR 


II 


i 


^=^ 


• — -0 — p 


Cross    the     white     step  -  ping  -  stones     o    -    ver       the      brook. 


14 

Three-quarter 


^5> 


m 


You'll     see      your     face      far        be  -   low        if         you        look. 


-h 


^  • 


-f5>- 


-d — • ^_ 


• — ^ 


•— -^ 


Peek- a  -   boo,     look- ing- glass  I    See  this    win -some  lit  -  tie     lass. 


15 

Four-quarter 


:t 


m 


t=± 


^=0 


-^ — »- 


s- 


g 


p 


-» — ^ 


-& 


Jack  Frost  paints  with  red  your  nose.Tweaks  your  fin-gers,then  your  toes. 


16 

Intervals 
3-1 
3-5 


'4 — i — I — ''X=--x 


<^ — i 


Eg 


-& 


Red    and   speck-led     la  -  dy  -  bug,    Are  your  chil-  dren  safe  and    snug  ? 


17 

Interval 
5-1 


^=•=3 


• ^ 


-# •- 


-:X 


±-± 


t-- 


Down  the   hill  we're  coasting  gay  ;         All    the  frost  -  y      win-  ter     day. 


18 


i 


KEY   OF   F 


W 


-^-i2. 


S--^ 


-g^-gg- 


-'?-<;^  I  £> 


i     ^^ 


Signature,  one  flat —  Bb.     i  is  in  the  first  space. 

Studies 


4-#^ 


^ 


S     J. 


id—* 


rt 


atz:± 


^— #^ 


20 

Phrase  mark 
Two-quarter 

measure 

Quarter-note 

Half-note 


12 


21 

Quarter-rest 


m^^ 


i^— ^ 


-i&- 


^—0^ 


^ 


22 


23 


24 

Intervals 
3-1 
5-3 


;3 


4^ 


^— ^ 


^zzit 


-• — #- 


-^ 


"Quackl  quackl  quackl "  said  ducklings  three;  "What  a  pret  -  ty  pond  have  we  1  " 


;* 


^ — • 


-^^ — P~ 


-(=2- 


:!?=it 


^ 


"  When    to     big  ducks  we  shall  grow,  We'll  go    pad-dling  in      a     row.  " 


.^4 


^ 


^ ^ 


Hear   the    bell,     ding-dong-ding  I     Hear    it     clang,   hear      it      ring. 


25 

Font -quarter 

measure 

Interval 

4-6 


M 


^—f—^ 


•— #^ 


-?5>- 


^—0 


I^ 


Call  hel  -  lo  1    a  -  cross  the  glen  ;    Ech  -  o    calls   it ,  back   a  -  gain. 


DAISIES 


26 

Three-quarter 

measure 

Interval 

5-1 


$# 


^ 


Dai 


sies        nod 


greet   -    ing         to 


-J^ 


me; 


i 


m 


-(Z- 


-^ 


Frills  as         white  as  cap       frills        can  be. 


27 

Intervals      |- 
5ji 
7-5 
7-a 


AUTUMN 


/  1  4        1         1 

1 

1 

iLb'* 

1 

1 

rm'^  'i                - 

^ 

/d 

vj;  4    <5J 

0 

L, — ^—-4-i 

rJ 

• 

• « ^ 

Down      fall    the     crim-  son  leaves,  Bare     stand  the       si  -  lent    trees ; 


13 


i 


-^- 


•       d • ^- 


-s>- 


i9- 


ij •       lg^_=^ 


H 


Tie 


Au  -  tumn    her  dream  -  y        spell    Weaves    o'er    the       world. 

KEY   OF   D 


% 


-Tg-^- 


-G>—Sr 


-jg— zy- 


-5r-<S>- 


8 


-6?-27-'-Z5r 


Signature,  two  sharps  — F#  and  C#.     i  is  in  the  first  space  below  the  staff. 

Studies 


-• dr 


-• ^ 


-&- 


— 

Rjta-T*- 

-# — 

-f- 

m 

-j-^ 

=ll— t- 

^ 

=1- 

« 

J^^ 

1 

-t— 

d      A    _^ 

-•- 

-^ 

L#- 

=#= 

W 

-s— 

28 


29 

Phrase  mark 
Two-quarter 

measure 

Quarter-note 

Half-note 


30 

Quarter-rest 


+ 


s 


T^ »^ 


^ 


-/S^ 


Up    the  stairs      we    will  climb,   Just     one    step       at        a     time. 
TWILIGHT 


31 


It 


^- 


X 


Twi  -  light      is      bring  -  ing       the      shad  -  ows        of  night. 


i 


W 


-^ 


See      how      the     moon  sheds    her        sil    -  ver   -    y  light. 


F#=i 


fc-t 


• -^ 


-d ^ 


I^ 


-s^ 


When  Bo  -  peep      lost    her  sheep,    She    did     sigh,     she    did   weep. 


32 

Three-quarter 

measure 

Tie 


Dotted 
half-note 


33 

Four-quarter 

measure 

Intervals 

1-3 

3-5 


H 


THE   NEGLECTED   DOOR 


34 

Interval 
5-8 


(S*- 


p 


Creak    goes      the     door       as         it     swings     on         its    hinge ; 


** — t- 


Cov   -   er      your     ears        or      'twill     give      you         a      twinge. 


m^ 


35 


^d2: 


KEY   OF    B-FLAT 

b 


-<s>-^- 


-^^gr- 


-«'-5'- 


-^—gr 


-^-z?-g'-^-- 


Signature,  two  flats  —  Bb  and  Eb.     i  is  on  the  third  line. 


^i^^ig 


Studies 


37 

Quarter-rest 


:i2? 


/ 


^ — #^ 


fz^t 


^— #^ 


SSI 


38       czGz-!2* 


Interval 
1-3 


39 

Four-quarter 

measure 

Interval 

5-8 


40 

three-quarter 
measure 


Rap-tap -tap!      tit  -  tat  -  too  !     Thus   the    cob-bler  mends  the  shoe. 


Three  tin    sol-diers    in      a      row,      Bu  -gle  calls  and     off   they     go. 

TO   HARVEST 


^^ 


y^'—k 


Mer   -    ri     -    ly       sing  -  ing        to        har  -  vest       we        go ; 


15 


^ 


-4: 


'      '      '  -Li^:^ — r~^^ F^-F 

Sharp  -  en       your      sic    -    kle       and     shoul  -  der      your      hoe. 

FAREWELL   TO    HOME 

'  1  '        '  ^ 


^^i^^f 


■^-i 


:t 


^=i^ 


Then 


fare -well, 


fare  -  well 


to      home  1 


^F=i=^ 


:^^ 


O'er 


the  world 


lone 


I       roam. 


;^ 


¥=?=t 


-^ — # 


t 


-0 — ^ 


e 


-i=t 


i=:i: 


f—i-f 


i 


Pop-py  red,       nod  your  head!         Is      it   time    to     go      to    bed? 


41 


42 

Interval 


KEY   OF   A 


fct^ 


'-% 


-^-■g- 


-g?-'g^^'g-g- 


■^-^- 


-g'-g- 


6>-^ 


-^-Cc- 


I 

Signature,  three  sharps  —  F^,  Cii,  and  G|f.     i  is  in  the  second  space. 

Studies 


l=5Eil=£^k^[| 


43 


ii^ 


-^ 


_s: 


t 


:£ 


-• — 9- 


Hoist  your  sail,^   catch  the  breeze,  Then   go     sail-ing    o'er  the  seas. 


.-^iJ 


^4^^t^i. 


SS 


f=^ 


t=r= 


45 


46 


— I ^ ^  j  Quarter-rest 

-jl i^—jl      Intervals 

\\  5-3 


Caw  1       caw  1     hear    the  crow ;     Look  1     look  1       see     him  go. 


47 

Four-quarter 
measure       _ 
Interval 
5-» 


l6 


r4_j-_^^^±^^E| 


w^^^^^ii 


Here  we    go  I      Here  we     go  I      Swift-  ly    o'er  the  glist-'ning  snow. 
SALUTE  TO  THE   FLAG 


48 

Whole-note 
Intervals 
1-5 
5-3 
8-6 
6-4 

I'l 
T-a 

a-4 
x-4 
4-7 


49        I 

Three-quarter 
measure 


F^y 


m 


p 


'ZL. 


Hail     to     thee,  our    glo  -  rious  ban-ner,   Red    and  white  and     blue  I 


-%l 


-/^" 


-%-k 


liats     re  -moved,we  stand    to  pledge  thee  Loy  -   al    hearts  and  true. 
FLOWER   FRIENDS 


ftj^^zlt 


Golden-rod  plumes     over  the  way       Bow  to  me, nod  to  me,  all   the  day. 
SUNBEAMS   AT   PLAY 


50 

Dotted 
balf-note 


n  ^i  S           1^ 

1  _ 

1 

, 

-^-^ 

\  l^^% 1 \ 1 — , 

-i \ ^ 

m-^A-^ 

— # — 

—d — 

—& — 

# — ' 

-^ 

— « — 

d 

— (^-i 

Sun  -  beams     are 


dan 


cing      un  -     der         the      trees, 


^:i 


^- 


^ 


Frisk  -  ing       and     play  -  ing      with      wan  -  der  -   ing      bees. 


51 


Zl2: 


KEY   OF    E^-FLAT 

b 


-G)-^ 


-^-^ 


-&-^ 


-S'-«2— «>- 


-'g-zp- 


-g'-gy- 


Signature,  three  flats — Bt>,  Eb,  and  Ab.     1  is  on  the  first  line. 

Studies 


52 

Phrase  mark 
Two-quarter 

measure 

Quarter-note 

Half-note 


ai 


m 


^— # 


17 


fcS 


^ — •- 


is 


-• — m- 


4     4 


53 


-<S^ 


Si 


:?=pc 


-# — •- 


-# — •- 


•z^t 


n 


54 

Quarter-rest 


Up     a  -  bove  the  tree  tops  high         La  -  dy  Moon  is      rid  -  ing   by. 


-• — f- 


f=t 


'& 1-# #- 


^t=- 


t 


P • 


Bal-ancedon     the  barnyard  pan,  Drink, wee  chick-en,  if      you    can  I 


'¥\. 


{2-9     f- 


a^- 


f=t: 


^     ^ 


i— 3: 


a 


In     the     bog,       on       a       log,      Sits      a      big,     spec  -  kled  frog. 


55 


56 


Sf? 


it 


■# — »- 


^ 


(S"- 


^ — 4r 


-• — •- 


&- 


i 


Let      us  sweep  and  dust   the  room,  Whisk  the  dust- er,  wield  the  broom. 


57 

Intervals 
5-8 
3-5 


, i 

■N             1                            ' 

■^" 

^-   1            ^ 

^^ 

1              ^^ 

■' 

1       \     \^       'i                \ 

. 

1                   1    1       1              1 

1 

1 

U  hf  1    4: 

1 

1      ^'    1    1       1       1       1 

«         1          1 

\\^  \y  fi    J 

' 

J     d 

\  m 

J         1       ^ 

« 

_  Al 

;    '  4    • 

_jp 

m— 

# 

L^ 

1  • 

^       •       • 

•       ^1 

J 

Jack-  o'  -  Ian-  terns  are  such  fun,    Just  one  look,  and  then  you  run. 


58 

Four-quarter 

measure 

Interval 

1-3 


^fc3 


A 


59 


Three-quarter 
measure 


half-note 


Buzz   -  zz    -    zzl     dron  -  ing,      the      bum  -  ble  -  bee       flies. 


.kJt-t 


^ 


^ • ^ 


6o 

Intervals 
4-6 
6-8 


Where  the   rainbow  ends,we're  told,    Lie  great  heaps  of  shin  -  ing   gold. 


i8 


6i 

C=J  measurp 

Interval 

8-1 


62 

Whole-rest 

Interval 

5-' 


^ i. 


i 


^^ 


Sun -set  col-ors  beck-on  bright,  Now  the  sun  will    say  "good-night  1" 


2^ 


-t 


•  ^ 


Blow  I  blow  !  shin  -  ing      bub  -  bles,    gen  -  tly    blow. 

KEY    OF    E 


63 


^ 


ri: 


~(9-^ 


-«5*-iS 


-(g     ig    g? 


«>-|^ 


ia_^ 


^i-s>- 


^2-(^ZI_s, 


i^i^i^ 


I  8 

Signature,  four  sharps — F?f,  Cil,  G^,  and  D^.     i  is  on  the  first  line. 

Studies 


64 


Phrase  mark 
Two-quarter 

measure 
Quarter-note 

Half-note 


65 

Quarter-rest 


H«— •^ 


t 


3=4: 


1^ — •- 


-i- 


#  ir? 


Ji  it      ^ 


j>^j;>>— f— #=:p^=^ 


::^ 


-• — #- 


.ii •_ 


(5^ 


:P=4 


66 


67 

Four-quarter 

measure 

Intervals 

5-3 

3-1 

2-5 


¥ 


-^ — • 


-li — •- 


ltl=±L 


^^=1 


Fair  -y    lamps  swing  to   and    fro  Where  the  gleaming  fire -flies  glow. 


i 


E^EE^S 


-t=^ 


-•  4  ^ 

Where  my  light   ca  -  noe    is    drift  -  ing.Wa  -  ter    HI  -  ies  greet  the  dawn. 
IN   THE   MARSH 


68 


Three-quarter 

measure 

Dotted  liaU- 

note 


-i*it: 


ia 


W — ^    «       * 


i 


-t^-T- 


Down         in  the       marsh,  late         in  the  fall, 


E^*i« 


4=i 


'9 


Grow       the     brown      cat   -  tails       all      fuzz 


and       tall. 


^& 


±^ 


'.^1 


:d=d: 


a 


Brown  -  ies       are       rid    -    ing,        this   -  tie  -  down  strid    -  in^ 


Af 


-4 — • 


:j=a: 


s>- 


69 

Syncopation 

Interval 

4-2 


70 

Interval 
4-1 
5-1 
Tie 


A  -  long  the  old  stone   wall,  the      i   -  vy  goes    a  -  creep  -  in^ 


-%A 


fW^- 


We    shoe    the  horse  and  mare ;    The    colt    must  still     go    bare. 


COME,   LADDIE 


li 


&- 


xnd: 


i±^ 


-^ 


:^ 


g?  .     #- 


72 

Repeat 

Interval 

3-6 


Come, lad-die,  get  your  plaid  -  ie       And  come  a -wa'    wi'    me; 
We'll  gang  a -cross  the  hills,     lad,    We'll  sail    a- cross  the  sea. 

KEY   OF   A-FLAT 


^ 


"% 


-,9-^ 


<?   ^   -g- 


-"g-gy- 


■g-g?- 


^-^ 


73 


Signature,  four  flats,  B>,  E>,  A?,  and  D>.     i  is  in  the  second  space. 


Studies 


-^MEE^ 


ttS^c=±. 


-*±ji- 


^ 


^-^^ 


t-f: 


1^ — * 


-z^ 


74 

Phrase  mark 
Two-quart«r 

measure 
Quarter-note 

HaU-ncte 


20 


75 


;SS^^ 


-t^ 


-j^ 


-p- — • 


¥=^ 


76 

Quarter-rest 


'^^ 


^ 


^=^ 


#— # 


#— ^ 


^ 


77 


p^ 


t|: 


^ • 


^— #- 


^: 


^^ 


78 


Four-quarter  [—  f H^  *•"  "3- 
measure 


i-^¥ 


ii — ^ 


-^ 


Star  -  lets  swam  the  Milk  -  y    Way  ;  Some  were  drown'd,a  -  lack  -  a  -  day  I 


79 

Intervals 
5-3 
3-1 
7-2 


80 

Intervals      ,— 


»^ 


:fct 


t 


3 


at=i! 


-<5>- 


m 


Lil  -  y      bells  are  swing  -  ing,         Fair  -  y  chimes  are    ring  -  ing. 


5.-4 

6-8 
5-8 


#^ 


S^E^ 


-# 9- 


Bun  -  ny  tracks  a  -  long  the  snow,  Don't  you  won-der  where  they  go  ? 


DEWDROPS 


81 

Three-quarter 

measure 

Intervals 

4-1 

7-5 


i^^^i 


^=^^ 


Out       on        the     grass     lie       the       cob  -  webs       so      white, 


w^=r^~j\T^  ^  \  i  J  iT^s^ 


Shin  -  ing     with     dew  -  drops,     the     tears      of       the      night. 


21 


P»-^ 


i 


b^ 


^ 


~^- 


:s? 


-($' 


s 


Lul-  la  -  by, 


lul-la-  byl 


Go   to  sleep.my     ba  -  by      by. 


GRANDFATHER'S   CLOCK 


P^SeS 


-•-^^- 


^=d^ 


-7^ 


§1 


Tick-tock!         tick-tock  1       thus  sings  grandfa-ther's  clock,0  1 
Tick  -  tock  1         tick-tock  1          its   state  -  ly  chiine,tick         -         tock  I 


4-2 

5-3 


Allegro  moderato 


;fe^£a 


s 


MORNING  SONG 


Margaret  Ruthven  Lang 


-&- 


1.  The     sun    is      in    the  east,   And  night  has  pass'd  a  -  way;  The 

2.  The    flow-ers     in    the  field     Are  shin -ing   in    the      sun,  And 


gi 


5 


1^ 


rob  -  ins    sing  their  morn  -  ing    song,        Ea  -  ger     for     the       day. 
lit  -   tie    chil-dren  wake  from  sleep,     Glad   that  day's    be  -     gun. 


84 


Intervals 
5-3 

8-5 

5-2 


PART   THREE 


85 


RHYTHMIC   TYPE,   ONE    SOUND    TO   THE    BEAT,    IN    VARIOUS    KEYS 
AND    KINDS    OF    MEASURE.      SONGS    IN   TWO-QUARTER,   THREE- 
QUARTER,    AND    FOUR-QUARTER   MEASURE 


Frank  Dempster  Sherman 
A  llegro 


LEAVES  AT  PLAY 


M.  White 


tf: 


i=i 


1.  Scam-per,  lit  -  tie  leaves,  a  -  bout, 

2.  By   and    by    to    rest  you'll  go. 


In    the  cheer  -  y       au  -  tumn  sun  ; 
Wea  -  ry      of    your    mer  -  ry     play  ; 


=t 


iijn 


I    can  hear  the    old  wind  shout. 
Still  the  same  old  wind  will  blow, 


Laugh-ing,  laugh-ing,    as   you    run. 
Laugh-ing      in     the  same  old  way. 


86 


Breath  mark 
Slur 


Anonymous 
A  llegretto 


LOOKING  FOR    THE   FAIRIES 


F.  F.  RucEY 


-7^—d- 


f-dznt 


4— 


(&^ 


S>- 


-1^—4- 


fn^ 


-<^^ 


--m 


1.  I  peep'd  in    ma-ny  a    blue-  bell,  And  crept  a  -  mong  the  flow'rs.         And 

2.  I    shook  the  shy  daf-fo  -  dil  -  lies,  And  search'd  the  gardens  round.         In 


hunt  -  ed      in 
look  -  ing     for 


iS^ 


the    a  -    corn  cups   And  in 
the  lit    -    tie    folks      I     ne\ 


:i 


_f2J 


the    wood-land  bow'rs. 
er,      nev  -  er    found. 


il 


87 


From  "Well  Spring" 
Allegretto 


THE   SQUIRREL 


t: 


t=4 


1.  The  squir-rel    has -tens  to    and    fro  With  wal  -  nuts  and  with  corn  :       His 

2.  The  hap-py     har  -  vest  time  he  knows  Will  ver  -  y   soon  be     past;  So 

22 


23 


¥ 


is: 


store  to      fill      ere  comes  the   snow    And     au-tumn  fields    are     shorn, 
gai  -  ly        at      his  work   he  goes, — Cold  win-ter's  com  -  ing     fast.  . 

SWINGING 


Mary  Stanhope 
iL            Andante  moderato 

9 

Hamilton  Aide 

i 

?  tT*l 

1 

1 

L    '^        1 

1 

1           1 

1 

O        ^ 

(^         9 

-{ 

m  ^    J 

1 

'^        m 

1 

nj  #^    J 

• 

9 

rJ      J 

.-^ 

1 

1 

< 

i/           # 

fy       ^ 

^ 

9 

'            ' 

'             1 

1 .  The    tall    and   leaf  -  y    ma  -  pie  tree,    Be-neath    its  shade  has  room   for 

2.  In    sum-mer  when     I  swing  -  ing    go.  From  low     to  high,  from  high    to 

3.  When  au-tumn  piles  be  -low    my  feet    The  rust- ling  leaves,  so  sere    and 


me,  With  space  to  play    at    ev  -  'rything,  And  best  of     all,    to     swing  1 
low,     A  bird     ami    that's  fly  -  ing  free    Above    a      qui  -  et     sea. 
sweet,  A  sea-bird  then,  I  dip  and  whirl  Where  sway-ing  sur-ges  curl.    . 


Anonymous 
Andante 


EVENING 


I^ 


A.  Harder 
9 


:1 


:i 


'^ 


1.  Now  the 

2.  And    the 


sun 
mer 


is 


sink    -    ing 
stream  -    let, 

-. ^- 


In 

As 


the 
it 


gold  -  en     west ; 
runs     a  -  long, 


Birds  and  bees  and 

chil      - 

dren 

With     a     voice    of 

sweet 

-     ness 

All    have  gone  to     rest. 
Sings  its    eve-ning  song. 


:4==J- 


m 


Suggested  by  the 
German  of  Gollhard 

Andante  sostenuio 


FAITH,    HOPE,   AND   LOVE 


Ch.  H.  Rinck 


t 


-^ 


X 


-g^ — 


9- 

1.  Faith  1  thou   art   our  guid  -  ing  light, 'Mid  deep  dark-ness     of    the  night: 

2.  Hope  I  thou   art    our     an-chor  strong  When  dark  dan-gers  round  us  throng ; 

3.  Love  1  thou  art  God's  smil-ing  face,    Pres-ent  here,    m      ev  - 'ry  place; 


88 


The  hold 


89 


90 


91 


92 


24 

f4 


t 


t=^ 


~^ 


Let  us  keep  thee  e'er  in  sight,  Burn  -  ing  ev  -  er,  burn- ing  bright. 
Hold  us  sure  -  ly,  hold  us  long,  'Mid  the  waves  of  woe  and  wrong. 
May  we     ev  -   er     own  thy  grace,  While   we     run  life's  fleet-ing     race. 


LULLABY 


Thomas  Dekker.    Adapted 
Le?ito 


English  Folk  Song 


V^ 


-.^ 


-G^ 


=^ 


r- 


1.  Gold  -  en  slumbers  kiss  your  eyes,  Smiles      a  -  wait  you  when  you   rise  ; 

2.  'Neath  the  drowsy,  droop-ing  lids,  Dreams  from  fair- y     land  are  hid; 


•— ^ 


t 


E3 


^— # 


^L_> 


-&- 


Sleep,  pret-ty    lov'd     one,  do        not   cry.      And    I    will    sing  your  lul   -  la  - 
P  VV    ^ . 


-^^ 


-^- 


x=n 


.t^: 


-&- 


^gji 


by,         Lul-  la  -    by,         lul  -  la     -  by, 

BOATING 


lul 


la  -  by. 


L.  Edwards 


1.  Drift  -  ing   we\go,       si  -  lent  and  slow,  Down  o'er    the     stream     we 

2.  Far     in     the    sky,  birds  homeward  fly,    Ships  of      the     air  they 


-(^- 


fef 


^ 


x=^ 


=^===F 


-&- 


&-^ — 


V- 


h 

ride,       we     ride.  Green  wil  -  low    branch-es      all       bend   -  ing    low 
glide,     they  glide.    Hjn-dreds   of        rip  -  pies      all        glit  -     ter  bright. 


14 


r- 


---X 


t: 


Nod  sleep-y     greet-ings    as  past      we     go.         On-ward  and    on-ward  we're 
Flashing  the  moonbeams  that  gild     the  night ;    Slow  -  er    and   slow  -  er  we're 


25 


-&- 


^ 


Sl 


drift  -   ing  slow,    As     a   -  long   the  bright   wa  -  ters  we      glide, 
drift-   ing   by,  Light- ly    borne  on    the      mur-mur-ing      tide. 

PUSSY  WILLOW 


Rose  Miles 
Andante 

1 

» 

1 

Carl 

Reinecke 

/  1  ^  ^        1 

1        1        ' 

m 

^^  %      \ 

_i 

f  U  1  4       1         1       J         1 

m       m 

^      1 

rT^^  ''I     m 

• 

^ 

•  _  . 

m 

m 

A 

vM;    '  4     • 

1 

• 

J 

1 

1.  Ere    the  spring-time, puss -y    wil  -  low  Woke  from  sleep  one    day, 

2.  Then  she    stole  out   ver  -   y    soft  -  ly,     In    her    dress  of     gray, 

3.  O'er   the    gay  -  ly    smil-ingriv-  er,     Joy-ous   -  ly     she  swung, 


93 


(^-f 


1=1 


Heard  the  chill  -  ing  winds    a  -  blow -ing, Felt  the  branch 

Saw   the   gen  -   tie    sun-beams  shin-ing,Saw  the 
While  the  blue-birds,blithe  and    mer  -  ry,  O*" 


Anonymous 

A  llegretto 


HOW  THF 


1.  High 

2.  Hi^' 


play  with 
kites  that 


nest,     And  dash      the      rai 
way,     And    toss      and      tan 


Abbie  Farwell  Brown 
Anitnato 


rerman  Folk  Song 


:t^ 


-P • 


in  the  deep  blue  sky, 

e  night  is    just  be  -  gun, 

xng    in    the  far  -  off     sky, 


-z^ 


I 


Who  can   tell     me  what  you    are  ? 

As    you  twin  -  kle  thro'  the  blue. 

And    to-night   I'll  dream  of    you. 


Three-eighth  Measure 


27 


^^^   0  0  0\  a  m  m 

0*  *A—\ — I — I F  -  F-F 


-^-N-Np--\-\-A 


97 


-^ 


98 


n  ^ 

1 

/   'tt>1    a 

1 

1 

1 

ij'   ^J»l    *  • 

{0  • 

s  • 

1 

vP    *^  ' 

' — 1 ' 

•  • 

9  • 

#  • 

— 1- 

99 


I 


^ 


*      V      V 


i-iT 


■^--^ 


^=^ 


:J^*r 


-zNi 


m L  ^ 1  ■ 


H-V^ — ^^-*f-  -- ^^-^-  [— \^-*^ 


i 


00 


lOI 


THE   OLD   CLOCK 


Nathan  Haskell  Dole 

Allegro  inoderato 


K.  Lambert 


#-»^ 


E^ 


H^- 


#    ^nr 


V- 


-H— 


-•f •*- 


:^=H^^: 


1.  "Tickl 

2.  "  Ding  1 


Tock: 
.  Dong ! 


Tick! 
Din£  1 


Tock  1" 

Mo 

-  ments 

are 

Dong  1"  . 

.  Mo 

-  ments 

are 

9                   1 

ti**— ^■ 

9 

1 

\ 

s 

, 

^   ' 

^ 

L    i^     J 

T 

s 

y^ 

1 ' 

1 

f    *  *v       •- 

V         •? 

% 

I 

■ 

<^  #  .  '      ' 

L-L 

0 

L-# — 

0 

0  • 

^ 

1 — 1 1 

hur    -  ry    -  ing,       scur  -    ry    -  ing        by ;     "  Tick  1  Tock  I" 

hur    -  ry    -  ing,       scur  -    ry    -  ing        by;     "Work  ....   well,"  . 


102 


--N- 


^ 


^ 


^ 


Says       the      clock, 
Says      the        bell, 


Now 

is 

the 

time 

for 

work 

-  ins 

Noth- 

ing 

is 

won 

by 

shirk 

-  ing 

103 


28 


STARS 


Anonymous 

^  Andantino 


Julius  Andre 


itr*^ 


m^^ 


H=± 


i 


— f- 


1.  The      stars     are      ti    -    ny        dai  -   sies  high, —         0-p'ningand 

2.  And      dai   -  sies    are       the       stars     be  -low, —      Twin -kling  and 


io8 


ff_^_dii^ 


:S 


v-^-^ 


-^-^- 


A^-^ 


.%^_^_ 


109 


Louis  Millard 
Allegro  Trip 


WINGED   ROVERS 


Harvey  Worthington  Loomis 


rv     — ^~"^    1 

— ^ 

^ 

^ 

yLb      ft J_J 1 

;J 

— 1 — ^—^- 

-H H^-J/-^ 

-H           .    ^    ^ 

--^-H-^ ^—^       ' 

^_, 

bb:?=±^ 

d 

=:*=d 

1.  But  -  ter  -  fly,  hap  -   py    rov   -  er,  rov  -  er,  rov    -    er, 

2.  Tell  me,     O  pret  -  ty    swal  -  low,  swal  -  low,  swal  -  low, 


29 


Deep    in    the  mead  -  ow    clo  -  ver, 
Tell    me  the  way       to    fol  -    low, 

^ N N w 


clo  -  ver, 

tall, 

fol  -  low 

you, 

V 

*: 


=£ 


Tell    me      of      fra  -  grant  bow  -   ers, 
O  -  ver     the    tree  -  tops    fly    -    ing. 


Made    of       the    fair    - 
Hear  -  ing     the   breez  - 


-•-^-^ 


A— ^- 


est 
es 


P 


h-^-^- 


^-T 


_^_^_^«f_i^_ 


-H ^ 

flow  -  ers,     Down  where  the  cooling  show-ers  light   -  ly  fall, 

sigh  -  ing,     Down  where  the  lake  is     ly  -  ing,         faint   -  ly  blue. 


Jane  Taylor 

Lento 


THE   VIOLET 


R.  Mellesh 


=*4-#=i 


W^ 


^■ 


n 


:^ 


-+-^^— 


1.  Down  in     a  green  and     shad-y     bed    A    mod-est  vio  -let    grew; 

2.  Yet  there  it  was    con-  tent   to  bloom, In  mod-est  tints  ar  -   rayed, 

9 


-^— ^- 


"N- 


^^ 


:ai4^ 


^^^^^^ 


Its  stalk  was  bent,  it    hung  its    head  As     if       to    hide  from    view.        And 
And  there  dif -fused  its  sweet  per-f ume  With-in     the    si  -  lent     shade.    Then 


yet      it     was      a      love  -  ly  flow'r,  Its      col  -  ors  bright  and     fair, 
let      me     to      the     val  -  ley     go.  This  pret  -  ty     flow'r  to      see, 


4 


-*?— 


no 


It  might  have  graced  a      ros  -   y    bow'r  In  -  stead  of   hid  -  ing   there. 
That     I     may    al    -    so     learn   to    grow  In  sweet  hu-mil  -  i  -  ty. 


Ill 
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30 


John  G.  Watts 
A  dagio 


Melodies  in  the  Minor  Mode 
AT   SUNSET 


Frederic  Field  Bullard 
9 


;s- 


^l 


— &- 


-g — ^- 


i|: 


1.  Soft      -      ly       sighs         the        eve   -    ning   breeze,      Thro'     the 

2.  Flow'rs     that    when         the         sun  a  -     rose  Ope'd     to 

9  ^ 


-1^^- 


leaf 
hfe, 


y 

now 


=7fc^ 


^ 


#— • 


chest  -    nut      trees ;       Lit 
soft     -     ly       close ;       As 
9 

t 


tle 
a 


birds 

lit 


from 
tie 


-(S?- 


^-t 


(5>- 


:=d=i 


•—3^ 


rock  -  ing      spray  Sing    their    hymns     to  part  -    ing    day. 

bird      at         rest,  Ba     -   by       sleeps     on         moth  -  er's  breast. 


English 

Moderato 

t:^l2?l \ — i N' 


THE   WANDERER 


C.    E.    CONNEW 


i 


i 


-H- 


1.  O  man,why    are     you     sit  -  ting     so.    For    ver  -  y     cold    the  wind  does 

2.  O  mas  -  ter,     in      the  world  so    wide,     I    have  no  home  where-in    to 

9  9 


V- 


f^ 


i:^-A 


-•-f-V- 


blow  ?  Why  don't    you     to     your  cot  -  tage     go  ?       Poor  old      man  ! 
bide,    No     com -forts    by     my      fire      -      side.      Poor  old      man  1 


M.  L.   Baum 

Larghetto 


FIRESIDE   MINSTRELS 


Schumann 
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Two-half 


2^ 


-^ 


'Z2L 


-&—^ 


V=^- 


"^" 


-&- 


-a- 


:^ 


-(^- 


i 


1.  Croon -ing    low,       call  -  ing     clear,    Win-ter's  warn -ing  voice  we    hear. 

2.  So      till  ends       win-ter's    sway,    Till    they  hear   the    call     of     May, 
9  9 


i 


i'-=T=i 


is: 


-iiS?- 


'A 


(S^- 


:22; 


—o- 


isz 


:^ 


&- 


~G> 


&- 


Branch -es      sigh,    chim-neys  moan.  Crick  -  ets    tune     in       mi-  nor  tone. 
Crick  -  ets      smg     'mid    the   storm,  'Neath  the  hearthstone  shel-ter'd  warm. 


PART    FOUR 


RHYTHMIC    TYPE,    TWO    EQUAL    SOUNDS    TO   THE    BEAT 
The  Rhythmic  Figure     J^  /J 


^ 

a 

0  •>  ■ 

1                            1 

1 

# 

* 

I 

1                           1 

1 

/tTS    J5 

^ 

^' 

1 

V  y  4:       1               1 

J                        ^ 

1 

-^- 

b 

/  o 

_^ 

IN 

IS 

N 

1 

if  ^ 

# 

<^ 

tf 

# 

fv 

_  N 

fS 

\ 

1 

r/rs   ;j 

J 

J 

^ 

^' 

P          1  •          1  '          !  ' 

1 

H 

V  1/  4  ... 

-U 

/ 

->- 

V 

' — « — 

-#— 

-# 

-#^ 

1 
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1.  Thro'  the  dusky  window  pane,  oh,  see  !     Jack  O'Lantern's  looking  in  at   me  ! 

2.  I'm  not  frightenedjfor  I  know  full  well    Fa-ther  made  him  from  a  pumpkin  shell  I 


IIS 


ii6 


FANCIES 


Frank  Dew 
Con  es-b 

PSTER  Sherman 
ressione 

9 

George  A.Veazie 

^ 

/     A 

:^ 

1 

s      \       \ 

L-T        i 

\       ^     N 

i\ 

J 

T)  A 

r     V 

# 

1       (■■■■+      ^ 

^■=t=i- 

~~m      m      m     4     d 

#      #      .  ^     ^  ^    1 

1.  At     eve -ning  when    I      go      to     bed,         I        see    the  stars  shine  o  -  ver- 

2.  And     of  -  ten  while  I'm  dreaming  so,  A  -  cross  the  sky  the  moon  will 

3.  For  when    at   morn-ing     I       a  -  rise.  There 's  not     a  star  left    in    the 
9  9 


^ 


head 


They     are         the 
go ;  She        is  a 

skies  ;       She  's  picked  them 


lit 
la 
all 

9 


tie         dai    -    sies     white,    That 

dy       sweet      and       fair.      Who 

and    dropped  them    down.    There 


dot     the  mead  -  ow    of    the  night,  That  dot  the  mead-ow     of      the  night, 

comes   to    gath  -  er    dai-  sies  there,  Who  comes  to  gath-er    dai  -  sies  there. 

in     the  mead  -  ow     of    the  town.  There  in    the  mead-ow    of      the    town. 

31 
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32 


The  Rhythmic  Figure     -J^-J- 


ii8 

Rhythmic 

figures 
compared 


2  n  I 


*^ 


-^ — p- 


n 


1^ 


•-F 


-^-^- 


#  n-^ 


-N-1^- 


^  • 


^^^=H=^ 


:^ 


^ 


^ 


¥=W^ 


k-^ 


t1 


-# #- 


Fi: 


gsrii 
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Mary  Stanhope 


^; 


^ 


N — ^ 


STARS   AND   FLOWERS 

9 


Schubert.     Arr. 


5 


:^ 


H \- 


#— ^ 


1.  When  the  winds  of     eve  -  ning  blow, Then  the    blos-soms  drow-sy    grow, 

2.  Stars  are  quite  the     oth  -  er    way,  They    are     all       a  -  sleep  by    day  ; 


^ 


^ 


=f^ 


^ 4- 


H 1- 


Just     as    boys  and  girls,  you  know,  Off      to     sleep   at     twi  -  light    go. 
Wide     a  -  wake  they    of  -  ten     stay,    All  night  long,  to  dance  and   play  1 


120 

Rhythmic 

figures 

compared 


The  Rhythmic  Figure     J_J^- 


;* 


A  4-d 


f^-^ 


-•-#- 


4-d 


-m — •- 


:^ 


I 


THE   WINDl 


33 


Robert  Louis  Stevenson.     Adapted 
Con  moio 


Frederic  Field  Bullard 


1.  I      saw     you      toss     the    kites     on    high,  And  blow     the     birds  a     - 

2.  I      saw     the       dif  -   f 'rent  things  you  did.     But      al     -  ways  you    your 

3.  O      you     that     are      so    strong  and   cold,  Pray    tell       me,    are    you 


cresc. 

r\                      1 

)   \       m 

r*^ 

^^                j^^ffi 

m           "                                     \ 

iL  b               J 

p 

1      1       ' 

«    m 

9 — 

^ 

m         m 

rvi'            * 

•  J 

J 

J    m     ^ 

1              1              1              1 

^\)                    \           ^ 

•      m 

m    • 

J 

'              1              1              1              1 

cross   the 

self     you 

young    or 

sky; 
hid; 
old? 

And 

I 

A 

all 
felt 
beast 

a  -  round 
you    push, 
of       field. 

1^ 

I       heard 
I        heard 
A        bird 

you 

you 

of 

1           1 

pass,  Like 
call,       I 
sky.     Or 

la  -  dies'  skirts  a  -  cross  the  grass.  O  wind  a  -  blow  -  ing 
could  not  see  your  -  self  at  all.  O  wind  a  -  blow  -  ing 
just        a         stron  -  ger   child  than        I  ?         O       wind     a    -   blow  -  ing 


all       day      long,        O         wind      that  sings    so    loud      a    song !    O 

,      ^  f 


/TV 
<5>- 


wind  a  -blow -ing      all  day  long,  O        wind  that  sings  so  loud       a    song. 

*  From  "A  Child's  Garden  of  Verses,"  published  by  Charles  Scribner's  Sons. 
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LADY   GOLDENROD 


M.  L.  Baum 
iL      Allegretto  ^ 

I 

1 

1 

C.  S.  CONANT 

I*  ft  4      ^ 

m 

1 

1 

_..    # 

-            1       i         ^ 

i  L    ^               J 

«' 

k       j"       #— 

rm    fl     J 

1 

* 

.     # 

w 

V  y   4     • 

1                                          ' 

1                           ^ 

1.  La    -     dy 

2.  Au  -  tumn 

Gold 
soon 

-     en     - 
will 

rod 
un     - 

is          J 
de     -   c 

)way 
:eive 

-  ing 
her. 

In      the 
He     will 

122 
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Rhythmic 

figures 
compared 

2  i_n 


=F 


& 


-V- 


soft     Sep  -  tem  -     ber       air ; 
laugh     her     state        to      scorn ; 


She 's    a      prin  -   cess     fair,      I'm 
He    will    steal       her     gold      and 


F^i: 


i 


:i 


d: 


(^- 


play 

-   ing, 

With 

a 

crown 

of 

gold 

to 

wear 

leave 

her 

Just 

a 

beg 

-  g^r 

maid 

for 

-    lorn. 

The  Rhythmic  Figure      J ^1^ 
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1 .  Once  there  was  a  man  so  small,He  took  a  jour-ney  skyward  on  a  rock  -  et ! 

2.  As     he  ne'er  came  down  at  all,0  -ri  -  on  must  have  put  him  in  his  pocket  I 


126 


AUTUMN   WINDS 


Stella  H.  Seed,     Adapted 
A7idante  con  mo  to 

Russian  Folk  Tune 

?!■''*>             ^ 

^     ^ 

N       ,N 

m 

m 

i 

L  7  1  -^      m 

1 

p      i '    J 

« 

P          1        P 

m'    ^j4                m 

^     J      -     * 

1            L'      1 

V 

V  w     ■  z|-                 m 

A 

# 

•     # 

» 

' 

L' 

< 

\J 

1.  Through  the  trees     the       au-tumn  winds  are  blow  -  ing,     Whirl  -  ing    the 

2 .  From      the  trees  they  shake   a      store  of  treas  -  ures ;      A  -  corns  and 


75*- 


35 


leaves      '   a  -  long 
wal     -     nuts     in 


the  frost  -  y        air,        Fields     with     life 
a  show'r    de  -  scend ;    Breez  -    es     bring 


and 


beau     -  ty       sow  -ing;  Down-y  seeds  they  scat  -  ter      ev  -   'ry- where, 
wood  -  land  pleas  -  ures,    Ev  -  'ry  wind    a      help  -  er     and       a     friend. 


Belle  Ames 


-% 


THE   CIRCUS   PROCESSION 

Benj.  E.  Woolf 
Adapted  from  the  Comic  Opera  "Fantine" 
^J^f  Allegro  maj'ziale  9  ^  9 


1.  O    hark  !  Here  comes  the  cir- cus  With  ban-ners  and  trappings  gay  1  Be  - 

2.  Now  see       the  gild -ed    cag  -  es,  The  clown  with  a  paint  -  ed    face,  The 

3.  The  gor  -  geous  sight  is       o  -  ver.  The    peo  -  pie  have  gone  a  -  way,    But 

9 


fore  the  band  po- lice- men  grand  Will  ride  to  clear  the  way.  Toot-a 
cam-els  meek,the  hors  -  es  sleek, The  band-men  in  their  place.  Toot-a 
still  it  seems  as  if  in  dreams  I  heard  those  bandmen  play.  Toot-a 
scmpre         C7'es  -  cen  -  do 


too,     they  are    com  -  ing,  toot  -  a  -   too,  they    are  com -ing,  toot  -  a 

too,     they  are    play  -  ing,  toot  -  a  -   too,  they   are  play- ing,  toot  -  a 

too,     they  are    play  -  ing,  toot  -  a  -   too,  they    are  play -ing,  toot  -  a 

senipre        cres        -        -        cen        -        -  -        do  f 


V- 


-hr' 


too,     they     are       com  -  ing       ver    -    y        near.  When     the 

too,     they     are       play  -  ing        ver    -     y         loud.  O  if 

too,     they     are       play  -  ing       ver    -    y  low.  From     the 
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:^=-" 


128 


boys  find  out,  they  give  a  shout,"0  they're  al  ■ 
that  were  I  up  there  so  high,  I'd  feel  quite 
trump-ets' throats  the    sil  -  ver  notes  Re-sound     as 


A   SCOTCH   LADDIE'S    SONG 
M.  B.  Willis 

Andajite  cott  esiressioiie 


most    here  I" 
as      proud, 
they      go. 


Scotch 


^I± 


-X 


t 


1.  O  -  ver  the      o  -  cean, 

2.  Of  -  ten    I    think    of 


a  -  cross   the  green  val  -  leys,     High    a-mong 
my    home    in      the   high-lands,  Think    of   the 


cJzdj: 


P=4: 


moun-tains,where  Scotch  lad 
flow  -  ers      that  bloom  in 


dies  dwell, 
the     dell; 


Kissed  by      the  snows  and  en  - 
Of  -  ten      in     slum-ber    my 


3 


^ 


:i 


'^ 


-n 


^^ 


fold  -  ed      by 
thought  ev  -  er 


sun-shine, 
rov  -  ing, 


— &- 


+ 


There    is 
Dreams  of 

•-^ 


the  home 
the  home 


re-mem-  ber    so 
re-mem- ber    so 


^  Pl 


-G^ 


well, 
well, 


There     is 
Dreams    of 


the 
the 
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Margaret  Livingstone 
Con  tenerezza 

:d2. 


home    I 
home    I 

MY   MOTHER 


re-  mem  -  ber    so     well, 
re  -  mem  -  ber   so     well. 


E.  Lassen 


-z^ 


V^ 


^^ 


-f2- 


1.  My  moth- er's  eyes  so    ten     -     der  Smile  like  the     o-cean 

2.  Her  hair      is  soft  and  shin    -    ing,Wound  like  a  gold -en 
3     "     '  ^' 


And  I'm     her  lit  -  tie   lov 


er,  Faith-f ul  and  fond  and 


blue ', 

I 

chain ; 

I 

true ; 

I'll 

19- 


watch  them  and  journey  in    fan  -   cy 
pull     it  down  o  -  ver  her  shoul-ders, 
guard  her  for- ev  -  er  and   ev   -    er, 


Off  to  far  lands  and  new. 
Then  it's  like  sum-mer  rain. 
Just    as    all    lov  -  ers   do. 


THE   MOUNTAIN   PEAK 


37 


Celia  Standish 

Afidante  con  espressione 


Mendelssohn 


-<5>' 


-fg^—J 


-'g g<- 
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1,  High  o'er  the     hills      its    hoar-y  head  up-  lift-ing,  Stand-ing      a- 

2.  Years  come  and  go,        the  woodland  spreads  yet  wid-er,  Brooks  reach  the 

9  9 


lone,  the  moun-tain  ris  -  es  high.  Clad  by  the  woods  and  gemmed  with  sparkling 
sea,    the  flow-ers  bloom  and  die.       Still,  still  the  same,unchanged  thro' all  the 


brook  -  lets,  Proud  -  ly        it  rears      its    sum -mit  towards  the  sky. 
a    -    ges,    Calm     and      se-rene,      the  moun-tain  tow -ers  high. 


ALL   THROUGH   THE   NIGHT 


Adapted  by  Celia  Standish 
CaJitabile 


Welsh  Folk  Song 


l¥ 


t- 
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F* 


1.  Sleep,     mychild,  and  peace     at-tend    thee,    All      through  the  night ; 

2.  Harkl     the  whip-poor- will       is    call  -  ing  Clear     through  the  night ; 


-m-s- 


^=^=^ 


-7^ 


Guar  -  dian    an  -  gels  God     will  send  thee     All    through    the  night. 
Pure     and  sweet  his  tones     are  fall  -  ing.     All    through    the  night. 

9  ,  V  9 


Soft    the  drow-sy  hours  are  creeping, Hill    and  vale  in  slum-ber  steep-ing, 
Deep    in  dreams  my  child  is     ly  -  ing,Breez  -  es     to    my  song    re  -  ply  -  ing, 


:^ 


-^ 


ii 


Moth  -    er  here  her  watch     is  keep  -ing     All     through   the  night. 
Lul     -   la-bies    are    soft  -   ly  sigh  -  ing    All     through   the  night 


PART    FIVE 


INTERMEDIATE    TONES,    SHARP-FOUR   AND    FLAT-SEVEN 
Sharp-Four  Represented  by  a  Sharp 


132 


133 

Melodic 

progression 

5  $4  5 


^5^ 


'^- 


^— •  ^ 


^5>- 


5    84       5 


■iSh 


M.  B.  Willis 

-mf  A  lla  marcia  giocoso 


THE   DRUM   MAJOR 


M.  White 


:i|==t 


134 


—\  — 


the       state  -  ly      tread    and      the     haugh  -  ty      head      Of      the 
the      band -men      play      in         a        mar  -    tial     way      To       the 


^^^^- 


and      tall     drum      ma  -   jor ;        See    the  bear  -  skin     cap    with     a 
drum      ma  -   jor's    beat  -  ing  !       And,  ap-plaud  -  ing     loud,   the     ad 

9 


leath 


ing 


strap,       And      the     gleam     -    ing  stick 

crowd      Cheer     the      lead      -      er,  stick 


he 


i 


t^=^=i 


^^ 


¥ 


swings, 
hand. 


Bim  I 
Cling! 


Boom 
Clang 


Lis  -  ten      to     the       big         bass     drum. 
Lis  -  ten      to     the      cym    -  bals'     crash, 


Boom ! 

Clang  1 


Lis  -  ten    as  you  hear      it      come.  The  trump  -  ets    blare     a 
Lis  -  ten    to    the  nois  -    y      clash.  The  tramp     of     feet     with 
38 


s- 

9 

9 \ — Lj^_^ — ^ — J \ — d 

39 


— IT 


Stir    -     ring    air.        O         hark  1  How  the  mer  -  ry      mu  -  sic       rings  I 
stead     -    y     beat    Keeps     time      to      the    mu  -   sic     of       the       band. 


i 


Sharp-Four  Represented  by  a  Natural 
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tl* 


~-f=-Vi 


:^=:^ 
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Melodic 

progression 

5  J4  5 


David  Knowles 

Vivace  inolto  juarcato 


THE  PHONOGRAPH 


Charles  Lecocq 

Adapted  from  the  Comic  Opera 

"La  Fille  de  Madame  Angot" 


:*— #- 


x=--x 


1.  The     pho  -no -graph     is       jol    -   ly ;  it     plays       the     tunes      I 

2.  It     gives      a      rec    -    i    -    ta  -  tion,         or     sings      and     whis  -  ties 

sempre  crescendo 


I^ 


know.  I         wind        it     quick,      it         gives        a       click      and 

clear;  Or,         full        of      life,      with      drum      and       fife        it 


137 

Two-half 
measure 


yyif 


sempre 


V- 


^t- 


-N— ^- 


li 


atzutzi: 


then     be  -  gins      to     go.         Play-ing    tra-la-la,    play  -  ing     tra-la-la, 
cap  -  ti  -  vates    the  ear.         Talk  -  ing    tra  -  la  -  la,    play  -  ing     tra  -  la  -  la, 


crescendo 

=4== 


semf>re 


semfire 


P- 


-V- 


vi     -     o    -     lin        or        pic    -  co     -  lo, 
sound   -  ing       far        or     sound  -  ing    near, 

decrescetido  9    itlj) 


Play  -    ing       tra  -  la  -    la, 
Whis  -  ding     tra  -  la  -    la, 


play   -ing      tra  -la   -la,     some  -  times     loud     and    some -times     low. 
sing  -  ing      tra  -    la  -  la,        all        the      tunes       I        like        to       hear. 
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THE   WATER   MILL 


Adapted  by  Rose  Miles 
Allegro 

9 

Louis 

DiEHL 

)    1  9       -1          1 

,              1 

1 

1      1 

iLr>'*5 

1 

f 

rm"j4     J      J 

m          S 

S      d 

m      ^ 

V  I'   4     ^      m 

•     • 

eJ 

w 

1 .  Lis  -  ten      to      the      wa  -  ter  mill,      All     the   live  -  long    day, 

2.  Down  the    vale    the      riv  -  er  flows,  Swift  -  ly    rush -ing     on. 


Si 


:q: 


-% 


:^ 


:^: 


3tib^ 


How   the  click  -  ing      of     the    wheel  Wears    the    hours     a    -    way ; 
As      it     pass  -  es     turns  the   wheel,  Then     to      sea       'tis      gone; 


::1=4: 


---X 


=]: 


^--d 


'-\- 


J 


i 


-(=2- 


:tt. 


F=^ 


Slow  -  ly     now   the       au  -  tumn  wind    Stirs     the     rust  -  ling      leaves, 
Stead- y,     stead -y       goes  the    wheel,  Turn -ing     slow      or        fast,  . 


Clear  the       bus  -  y     reap  -  ers     sing,       Bind-  ing     up     the       sheaves. 
But    the      mill  will  grind   no     more       With  the    wa  -  ter      past.  .  . 
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Flat-Seven  Represented  by  a  Flat 


I 


S 


-^L 


^i^iiii 


6      l>7 
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WiNTHROP  Packard 
Moderato 


THE  NOBODY  MAN' 


Frederic  Field  Bullard 


L^       ^ 

rir~ 

1 

— 1 

— ^. — ^- 

r"i- 

-a # 

K^  \              _i 

4    1    J    ^^^^ 

-j — J    J — ^  • 

f         1       1 

vM;  -4     ^   d 

^ 

• 

m      * 

* 

• 

J 

%/         • 

'        ■#■      ^ 

1.  I      walked  one   day      a  long,  long  way, 

2.  His    head  was  bowed,  he      groaned  a  -  loud 

3.  He      sat     him  nigh  with  a    dole  -  ful    sigh 

4.  He  passed    a  -  long  with  a    dole  -  ful   song, 


To      Top  -  sy   Tur  -  vy 
With  bur-dens  that     he 
And  said,  "  It  needs  must 
This      o  -  ver  -  bur-dened 


It 


=i= 


-^- 


Town, 
bore,- 
be. 
wight. 


Where  it 's    day  all 

The  mis  -  haps  and 

What         'no  -  bod 

And       bowed  with 


night,    and    it 's  night     all      day,    In    the 
faults,  such     a  queer,  queer  crowd, Till  there 
-    y'       does    on  earth     so        sly      Is 
the    weight  of     oth  -  ers'  wrong,   He 


Land  of       Up 

seemed  no     room 

shouldered  here 

hob-bled     out 


side 
for 
by 
of 


Down. 

more. 

me. 

sight. 


And        who    do   you  think  was 
"  And       why   are   you  now    so 
The  slips  and  mis-haps  that  are, 

I  don't  un  -  der-stand  how  it 


A-N- 


^ 


€—•—• 


-^m- 


t 


141 


the  Land  of  Up  -  side 
way-side  seat  I 


walk  -  ing  a-round?  Now  guess  it     if    you    can  I  In 

heav  -  i  -  ly  tasked,  By  such  an  un  -just   plan?"        On 

soon  or  late,  De-nied      by     the  care-less  clan.  In     the  Land  of    Up  -  side 

all    can      be,      Or   why  he  should  bear  this  ban,  But  'twas  strange,  yes,  ver  -  y 


^' 


Down    I 

found 

The 

No- 

bod- 

V 

Man, 

The 

sat    and 

asked 

The 

No- 

bod- 

V 

Man, 

The 

Down   all 

weight 

The 

No- 

bod- 

V 

Man, 

The 

strange  to 

see 

The 

No- 

bod- 

y 

Man, 

The 

_l — 1_^ 1 \ \ — 

No  -  bod-y  Man. 

No  -  bod  -  y  Man. 

No  -  bod  -  y  Man. 

No  -  bod  -  y  Man. 


1  Words  from  Si.  Nicholas,  used  by  permission.     Music  copyright,  1903,  by  Oliver  Ditson  Company 
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Flat-Seven  Represented  by  a  Natural 
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& 
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GOOD-MORNING  SONG 


Louis  Millard 
M  A  llegro  spiritoso 


Italian  F^]k  Tune 


=6i 


#-H^ 


V- 


i^ 


'=^ 


1.  Let    us  sing    a    glad  good-morning,  good-morn-ing        to 

2.  Let   us  sing    a   glad  good-morning,  good-morn-ing        to 


all ;        Let   us 
all ;       Let  us 


_^l 

, 

TYVp 

-^s ^— > ^ 

-J       •     ^     d- 

—^^—^~^A 

rT^" — 1  — 

— r r r — 

— r— 

-Y     A     ^ 

^  r  ^~d 

ir^ 1  1 

V  )/       1           |,,         [,          1 

1 ^ 

u     * 

&     -'  •  1 

sing 
sing 


a     glad  good  -  morn-ing,       good  -  morn  -  ing 
a     glad  good  -  morn-ing,       good  -  morn  -  ing 


to 
to 


all. 
all. 


Whether 
Mer  -ry 


the     weath 
the      light 


er,     Let    ^    do        our     work       to  - 
er,     And     a     song     will    make       it 


:t=hb=t: 


:i 


geth 
bright 


er  ;  With  read  -  y  mind  and    will  -  ing  heart,Let     ev  -  'ry    one  per  - 
er;  Throughout  the   day,while  here  we  stay,  With  cheer-ful  zeal  we'll 


^5>- 


(5>- 


form  his  part, With  read  -  y  mind  and  will  -  ing  heart,per  -  form   his     part. 
work     a  -  way,Throughout  the  day,while  here  we  stay,  we'll  work  a  -  way. 


PART    SIX 

RHYTHMIC    TYPES    EXTENDED 
Rhythmic  Type,  Four  Equal  Sounds  to  the  Beat 


11 


I 


gT=g=g 


145 


1     Rhythmic 

types 
D     compared 


KEEPING   TIME 


Marcato 


C.  B.  Edmunds 


1.  All  the         larg    -  er     clocks     say  "tick,       tick,       tick,       tick," 

2.  Sol    -    diers     march       a   -    long     with  "tramp,    tramp,  tramp,  tramp," 

A N \ \ N ^ \ \-^ 


A- 


t 


-H — 
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And      the 
Change      to 


small  -  er  clocks  say  "  tick,  tick,  tick,  tick,  tick,  tick,  tick,    tick," 
dou-ble  quick  with  "  hep,  hep,  hep,  hep,  hep,  hep,  hep,  hep," 


r\ 

V 

< 

7  1 

^ 

0 

^ 

^       ^       ^     • 

iL  ^     P 

0 

r 

f 

m 

,N 

,N     _,N     _,N    f 

fr^^    1 

m 

k 

'u; 

9 

m      d      d      \ 

L^^^ 

-V— 

y 

V 

— t^ — ' 

>- 

And      the 
While      the 


lit  -  .tie     watch   -  es         all      say  "Tick  -  a,  tick,  -  a,    tick, 
mer    -  ry      drum       is        beat  -  ing    "Rub  -  a  -  dub  -  a  -  dub 


^      »^     fj      Tj      fj fj ■-- 


M     ^     ^ 


V- 


'A 


-r^' 


m 


tick  -  a,  tick  -  a,  tick  -  a,  tick,"    Tell  -  ing     the    time       of        day. 
dub-a- dub-a-dub  -  a -dub,"    Lead  -  ing   them    on        the       way. 
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44        Rhythmic  Type,  One  Long  Sound  and  Two  Short  Sounds  to  the  Beat 
a 
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KING   WINTER 


Louise  Stickney 
ii       Marcato 

9 

M.  White 

z:Lh'^-J^ 

m 

m 

-•— 

^^^^ 

— N- 

N 

v^    ^     ^   1 

_  m 

r 

ffT)    *^  ^d       • 

-Li     -  -'  '        '           '> 

!  ,        1     -'    # 

J      d   *   S      d 

\}))       4 

tX 

y 

Iv 

' 

^ 

^H 

^ 

■9 

•y 

*^ 

1.  King   Win  -  ter      is       a      mon  -  arch  bold,  No     dan  -  ger  can  a  - 

2.  And  when  the  wolves  are   howl  -  ing    loud  O'er    fro   -  zen  lake  and 

3.  Up    near    the  north  pole     he       re  -  sides, Where    i    -  cy  seas  are 

9 


1^-^ 


-Hv ^ \ ^ 1^ »-• i- 

:J — d-^-d-f^i-z^^^^ — = 


-h- 


larm  him ;  His    bod  -   y       is      of        i    -    ron  mold,Nor  sweet  nor  sour  can 

riv   -  er,  When  round  the  blaz  -  ing   hearth  we  crowd.  And  rub  our  hands  and 

swell -ing;  On    moun  -  tains  high,they   say,    be  -  sides  He   has      a    summer 


harm  him;  Nor  sweet  nor    sour     can  harm  him.    He    lives    his    life     quite 
shiv  -  er,    And  rub    our  hands    and  shiv  -  er,  When  chill  -  ing  storms  are 
dwell- ing,  He     has      a      sum  -  mer  dwell -ing.  And  when  near  us      he 
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0  ft     ^            '  s 

^    ^    ^  -  n 

1 N— 1 

r# 2 1 

->t%-i  -^-^^ 

— H W 

m        m       m       \ 

T — r  *<  J 

-f P • s 

1  J          i             1             r 

rm  ^          _i      J      * 

^          \/          'J          1 

V])               d     d 

-^^ — V 

'^           1/          L 

out    of  doors,  He    lets    no    fire  come  near  him  ;  At    pains  and  aches  he 

ra-ging  round  And  frost -y  winds  are   blow-ing,  His  heart    is     glad,    he 

holds  his  court,Let   all      approach  him  bold  -  ly  ;  This  prince  of     right  good 

— ^ \ s^ ; 


^ 


laughs  and    roars,    And      on   -  ly  weak  -  lings  fear   .     .    him,  And 

loves    the  sound,    He    laughs    with  joy        o'er  -  flow      -      ing,  He 

roy  -  al     sport      Re  -  ceives     a  cow  -    ard  cold       -      ly,  Re  - 

9  _-  9  r:> 


t=m 


^-^-d 


on  -  ly  weak-lings  fear  him.  King  Win 
laughs  with  joy  o'er -flow  -ing.  King  Win 
ceives  a  -  cow  -  ard    cold  -  ly.     King     Win 


ter,  King  Win  -  ter. 
ter,  King  Win  -  ter. 
ter,  King  Win   -  ter. 


Rhythmic  Type,  Two  Short  Sounds  and  One  Long  Sound  to  the  Beat 


2=t 


4=^ 


^-^   ^ 


r^- 


^ 


2—^ 


& 


^-•~d 


izz^ 


m 


m 
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Rhythmic 
•    types 
compared 


.m. 


152 


153 


154 


155 


^^^=^ 


-tj- 


H^=^ 


^ 


1.  Trav    -  'ler,    O         be  -  ware  !        Will  -  o'  -  the -Wisp      is       there. 

2.  He's         a     dan  -  cing   sprite;         Fol  -  low    him     not        at        night. 
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i 


m 


^:=£ 


--^-4 


157 


158 


Mary  Stanhope 
Moderato 


CHRISTMAS 

Mozart 

From  the  Comic  Opera  "  The  Marriage  of  Figaro  ' 


-ir-» 


V- 


-^ 


1.  Clear       a  -  cross   the  snow     Sweet  -  ly 

2.  Chil  -  dren's  voi  -  ces   near,       Join  -  ing 
^ ^9 


there  come  and     go 
the     cho  -  rus   clear, 


£d!: 


Chimes 
Sing 


t}x. 


that   ech  -  o     far  A      song  of    love  and     glad  -  ness ; 

of     hap  -  py  homes       And  deeds  of     lov  -  ing     kind  -  ness  ; 

n-A S ^ 


W- 


-t 


V- 


Hear 

All 


'm 


the  Christ-mas  bells, 
shall  hap  -  py      be 


Their    song  a       sto  -  ry      tells. 

Round   our        bright  Christ-mas    tree, 

9  , 


:5s: 


^-# 


Good     M'ill     to      all         men 
Bear  -    ing    for     each      one 


V 

And     peace  on  earth     be  -  low. 

A      gift      of     love     and  cheer. 


THE   LASS    WITH   THE   DELICATE   AIR 

mp    Allegretto  con grasia 


47 


Dr.  Thomas  Arne 


^^^i 


^-* 


1.  Young    Mol  -  ly,     who 

2.  Like     sun-shine    her 

3.  So       snow  -  y      her 


Uves  at     the      foot     of         the      hill,     Whose 
glan-ces     so       ten  -  der    -  ly         fall,        She 
ker-chief,  so      dain  -  ty         is         she,       No 


159 


name  ev  -  'ry  neigh-bor  with  pleas-ure  doth  fill,  Of  beau  -  ty  is 
smiles  not  for  one  but  she  smiles  on  us  all,  And  ma  -  ny  a 
gar  -  land    of         po  -  sies  could  pret  -  ti  -  er       be,  And,toil  -  ing      or 


^-m 


^=3 


-A-^ 


•-^ 


bless'd  with 

so 

am  -  pie 

a 

heart     she 

has 

eased    of 

Its 

rest  -    ing, 

she 

ev  -  er 

doth 

share       We        call      her     the 
care         Will     bless   the     dear 
wear,     Sweet-est  charm  of      all 


lass  with  the  del  -  i  -  cate  air,  With  the  del 
lass  with  the  del  -  i  -  cate  air.  With  the  del 
maid  -  ens,  a    del  -  i  -  cate  air,      A  del 


i-cate 
i-cate 
i-cate 


air.  We         call    her  the     lass     with  the       del      -      \-  cate     air. 

air,  Will       bless  the  dear    lass     with  the        del      -      i  -  cate     air. 

air,       Sweet-est  charm  of    all     maid-  ens,      a         del      -      i  -  cate    air. 


48  Rhythmic  Type,  One  Long  and  One  Short  Sound  to  the  Beat 

a 


i6o 

Rhythmic 

types 
compared 


1^ 


P^ 


:t 


-^-, 


^n^^=P^ 


-^+-#- 


-•-#- 


"^^^ 


^•—^-•—^ 


--X 


^ — i*^"^-  Miiii|iiii— f*^?^ — i-^-j-^ — I — n 


—I — ^-KJ-J-^-#-#- 


--I — n — r^^^ 


-A — n—l— H^ — ^-H^- 


j^-^#-S^-=^#-|^-|^# 


T$^. 


4y^^-^»-dji^^ 


^-^•^^€-^^0 


-«^ — I f- 


^' 


±d 


■^ — I — •! 


•^^ — •-^ 


-^± 


H h^-. \ — I \ ^■ 


-^- 


A — ^ — ^H^ — |<H N-J^i— #-« — #-d-» — ^^-^-^— d^^-^^:i^-p— ^ — -1 


i6i       - 


|fe^^ 


Vj-# 


j-i^--^- 


#^-^ 


:g=^=4:=t^^ 
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»-^^-0 


Tzr^ 


^ 


■^ ^— S'- 


— I — J— #-^^ — d ^ 


— ^- 


-iS>- 


n 
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« 


-t — b- 


^ 


,  .  -H — h 


^if^ 


^-#^^ 


:ii4=£3=i: 


^ 


i 


UNDERGROUND   TREASURES 
Celia  Standish 

Trip  Andante  misterioso  v  n 


49 


German  Folk  Tune 


fe 


I.  With 

-    in 

my 

books    have 

I 

so 

ma 

-     ny 

2.        I 

wish 

that 

I        could 

find 

those 

hid 

-   den 

i 


'  V 


sto  -    ries  found     Of     brown     and    dusk    -  y   gnomes  with  dwell  -  ings 
dwell  -  ings    old,  Where  gnomes  with  snow  -   y       hair   their  price  -  less 


164 


TYIJ) 


> 


-^- 


un  -    der-ground, 
treas  -  ures    hold ; 


Of        halls    with    dia 
But       ne'er     I'll      see 


monds     all 
those      won 


a     ■ 
ders 


9  rrup 


^irvp 


T^ 


-^--N 


-N-N- 


-V 


? 


^ 


-^-^- 


light,  Of  wondrous  caverns  deep  Where  they  their  treasures  keep,  All  gleaming 
rare.        Just    in    my    fair  -  y  book  For  won-ders  I  must  look  ;  I'll  find  them 


bright,     all  gleam-ing    bright,    Of   won-drous  cav-erns  deep  Where  they  their 
there,      I'll  find  them  there.    Just    in      my     fair  -  y  book     For  won-ders 

rail. 


9     TYVp 


treas-ures  keep.    All  gleam  -  ing  bright, 

I     m.ust  look;    I'll    find   them         there, 


all     gleam  -  ing      bright. 
I'll      find     them     there. 


50      Rhythmic  Type,  Two  Equal  Sounds  to  the  Beat,  When  the  Eighth-note 

is  the  Beat  Unit 
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Rhythmic 

types 
compared 


fc 


^ 


>M^ 


' — ^- 


-^ — t 


^ — ^ 


^-0 


1^ 


J 


^—^-^\ 


^ 


-# — *?- 


^E&i 


it 


i^# 


Vzf: 


P-o 


it^^ — N^b=£ 


B 


~f^ 


^ 
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THE   JOLLY  WHISTLER 


N.  Willis 
iL        Afibnato 


Italian  Folk  Tune 


E-iE?3 


H- 


'=^-^-=R=? 


-^-F 


— N 


^_EZ 


--N- 


^ 


N— 


1.  Heigh  -  ol    What-ev    -  er   may  be     the  vveath  -  er,       I        al  -  ways    am 

2.  Heigh  -ol      I'm  cheer  -  y     and  nev  -  er    wea  -  ry,    For  work     is        a 


-%-- 


'--^- 


X 


hap  -  py       and      gay.  If        near      me,      {whistle)  hear     me, 

pleas -ure      to        me.  If       near      me,  hear     me. 
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r-N— •- 


Hy — P- 


_^^_L_ 


M~^*- 


^-N- 


t-- 


{whistle) 


Whis-tling      a     mer  -  ry,  mer  -  ry  tune    all        the    day. 
Whis-tling      a     mer  -  ry,  mer  -  ry  tune   light     and   free. 


febl 


I^N=^i^ 


"Y" 


(  whistle^ 


^^ 


Rhythmic  Type,  Three  Equal  Sounds  to  the  Beat.     The  Triplet  5 1 


iS 


•sr^ 


I 1 E — 


I — h-^ 


^-Z- 


^t:#=bc=t 


^ElS 


'./j^_j/_ 


— t-j-i — 


v-/-t^- 
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Rhythmic 

types 
contrasted 

a 


169 


:iz_,4   d    & 


^^0-0 


ii± 


3^ 


^— ^ 


-H- 


t=f=^ 


#• 
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THE  FAIRY  GODFATHER 


Louise  Stickney 
Tranqutllo 


^^ 


^m^^ 


PURCELL 


•-^ 


t-~- 


:t^ 


F-# 


iit 


H 


1.  Tho'  you     lin  -   ger         to 

2.  Tho'  you  watch    and        you 

3.  Cin  -  der  -  el     -   la's        ad 


Us  -  ten,      To       hear    me       come 
won  -  der,      Be  -    side     you     I'm 
ven  -  tures  Were   naught  to      my 


171 


-^- 


^-^ 


-F-i 1 f 


(*-•■ 


^ 


? 


-# •- 


^ •- 


creep  -  ing,  come  creep  -  ing,  You  can  -  not  help  nod  -  ding  and 
stop  -  ping,  I'm  stop  -  ping,  The  sand  in  your  wea  -  ry  eyes 
won  -  ders,     my      won  -  ders;The      sand-man    ne'er  fails    and    ne'er 


'--^^X 


t 


& 


iii 


^^ 


-JSL 


sleep  -  ing ;  The  sand  of  the  sand-man  is  thrown  in  your  eyes, 
drop -ping;  I  bring  you  each  eve -ning  some  strange  new  sur  -prise, 
blun-ders, — A    real    fair  -  y      god  -  fa  -  ther,  mer  -  ry        and     wise. 


PART   SEVEN 


THE   INTERMEDIATE   TONES  SHARP-ONE,  SHARP-TWO,  SHARP- 
FOUR,    SHARP- FIVE,  AND    SHARP-SIX,    APPROACHED 
AND   FOLLOWED    STEPWISE 


172 

Melodic 
progressions 

2  Si  2 

3  $2  3 

6  556 

7  $6  7 


I 


n  «2 


^^^S:":^^ 


u 


u 


u 
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M.  L.  Baum 
Giocoso 


4?=p=t 


^; 


m   THE   KITCHEN 


4s— ^-^- 


-•-^ 


^-^ 


# 


zt!tt^-:?zn 


English  Folk  Tune 


1.  Ma-ry    is      a- bak  -  ing, Something  good  she 's  mak-ing.    Gin  -  ger-breadfor 

2.  Next  a     ti  -  ny  try  -  cake,     She  consents  that  I      make.     Just   to  show  the 


t 


-^-^- 


•-^-d'^ 


-<^ 


-hr 


-^-^^- 


t^^^-y 


WE^^ 


moth  -  er  's 
ov  -  en's 


tea,      I       know  ;  Eggs  she  beats  a-whir  -  ring,  Flour  and  but-ter 
pip  -  ing       hot;    See    it  come  out smil  -  ing,     Gold-en  brown,be- 


# 


ii: 


-w-^- 


-?~ 


Stir    -  ring,        In     the  bowl    all  round  and  round,  Good     things        go. 
guil    -    ing, —  Ma  -  ry     bids  me      eat      it     up,        On        the  spot. 
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Melodic       1 — 
progressions 

2  Ji  3        1—1 

3  82  3 
6«5  6 
7  «6  7 


W 


s> 


Si 


t2 


52 


U  86 


m:^ 


-&- 


«6 


n 


I  WONDER 


53 


Marco  Fuller 

a        A  llegro 

_x 

^ 

^ ^     9 

Leo  Delibes 

"■^r'"*> 

L> 

m 

-  A          A 

_ 

^        fL 

iL"^        ^ 

m 

m  • 

j> 

r 

^ 

« 

_i      ^     ^ 

fm    ^      r 

# 

^ 

>;. 

d        Y"     J 

V ])      4:        J 

A                       i> 

^      y 

^j 

;/ 

m        ^ 

J             m 

• 

y 

1.  I    won-der      if      the   snow-flakes       Are     a    flock     of     gay,  white 

2.  They  fly      a -gainst   the     win-  dow,         And  they  beg     me      to    come 
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_        Melodic 
J    progression 
5  S4  3 


n  tt           ^               ' 
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but-ter  -flies,        That    lin-gered    till       the  storm     king  Came  and 

out  and    play,        And  when      I        do        not      an   -  swer,         They    all 
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caught  them    to     the      skies, 
cry    and    melt     a  -    way; 


I       won  -  der  if      he  feeds    them       On 
Some -times  they  fly  down  quick-ly,     .    And 
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hon  -    ey  from  white  cher  -  ry       blooms,      That     sky  -  ward   float     in 
fling     themselves    a  -  gainst  the      pane,  But    what    they  want     to 
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May  -    time,  When  the  winds  sweep  the     or  -  chard     rooms.  I 

tell        me  Is,      a  -  las  1      not     so     ver    -    y        plain.  I 


:^^— Nii: 


v^i^- 


^=N- 


^-d 


N— N — N- 


^ 


won  -  der    if     it's    lone  -  some     Up  there  where  all  the     sky   is    gray,     And 
won  -  der   if  they're  try  -  ing         To  come    in  -  side  and  leave  the  storm ;     If 
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if     they  are   not  some  -  times        Ver  -  y      glad    to     fly      a  -    way. 
so,     I   ought  to      tell     them        They  will  find     it     far    too     warm.    . 
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BEST 


E.  H.  Thomas 

mf  Allegro  con  moto 


Philip  H.  Goepp 
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1.  When    all       a -cross     the  dim  -  pled  pond     the      lit     -     tie  laugh  -  ing 

2.  When    all       a -cross     the    fro  -  zen  pond     the      mer    -  ry,    roar  -  ing 


breez    -    es     blow,  And     in        the     cat  -  tails      just       be  -  yond     the 
north     winds  blow,  And  from     the    leaf  -  less    wood      be  -  yond     the 
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sum  -  mer      sun        is    sink  -    ing     low,    The      swal  -  lows     then        in 
win  -    ter        moon    is     ris    -    ing  slow,    The      chil  -  dren     then,      like 
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air     -     y       flight      a  -  bove     the        spar  -  kling    wa    -     ters     go,     And 
swal  -  lows     light,     go  wheel  -  ing,       whirl  -  ing     to  and     fro       A 
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dip       their    feath  -  ers      blue     and      bright,And      soft  -  ly     twit  -   ter 
long       the      ice        that     spar  -  kles      bright  With    frost     -  y    jew  -    els 
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to       and     fro;  "Tweet-tweet!  Sweet-sweet,     O        who      so     free,       So 
all         a   -  glow.    They    laugh      and  shout    and       sing      for   glee,     "No 
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ver    -    y      hap  -  py,    so    blithe,     as     we,     For   of     all        the  most      de 
sum  -  mer    bird    is     so     glad       as     we  I    Bet  -  ter  fun     than  wings     for 
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light  -    ful  things,    O     the     ver 
mer  -    ry    mates     Is      a      pair 


y     best      are      speed  -  y    wings.  " 
of    sharp    and       shin  -   y    skates  I" 
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3  $2  3 
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Mary   Stanhope 
LegaU> 


FLOWERS   ASLEEP 
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(     "Be  -    neath        the       shel  -  t'ring   leaves,     my 
t    The     warm        snow       for      your     down 
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Then     slum 
And     when 


ber     while      the 
you      hear      the 
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rug    -    ged 
rain  -  drops 
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Moth  -     er      Na  -  ture  said  one     day,  "All      your    bios  -  soms 

High  a  -  bove    you      I      will     ( Omit. 

Roams  the  world     in  ea  -  ger  quest,  Your    warm  nook       he 

Wait  an  -   oth  -  er  qui  -  et      (  Omit. 


m. 
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Now 
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safe         in    slum  -  ber 


I       must    lay. 


dare       not    en     -    ter,  Safe         you      may    rest ; 


)    heap. 
)  hour ; 
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All     the  song-birds      I     will      si  -  lence  —    Sleep,      chil  -  dren,  sleep. 
But  when  rob  -  in     clear    is      call  -  ing,         Wake,      ev  -  'ry     fiow'r  1" 
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PATRIOTISM 
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Margaret  Livingstone 
Con  spirito 


Haydn 
From  the  Oratorio  "  The  Creation" 
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1 .  True   pa  -  triots  they,with  cour  -  age  high,  Who  foes     of      right      have 

2.  'Tis    they   for  -  bid    that  man   shall  kneel    In    slav  -  'ry    'neath     a 
9  9 
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dared    de  -  fy,    And  won     a  vie  -  to  -  ry  sub  -  lime    For     all  the 

des  -  pot's  heel. 'Tis    they    pro- claim  in   ev-'ry    land  That  strong       the 
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world      through-out  all      time        In 

sons  of       men       shall  stand       In 


free  -  dom's  cause, 
free  -  dom's  laws. 
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Celia  Standish 
Moderate 


THE  ANVIL'S    SONG 


J.    L.    ROECKEL 
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1 .  Be  -  side    the    fire   that  bright  -  ly  glows  There  stands  the  black-smith 

2.  The       i  -  rons     in      the    fire      will   lie,      Till      they    are  white  with 
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strong,  And    an  -  swer  -  ing     his  might  -  y  blows  Loud  rings  the    an  -  vil's 
heat;  Then   up     the  sparks  in    show  -  ers    fly     As     fast    the  ham-mers 
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song,    Loud     rings  the      an  -  vil's  song  I  Kling,  klang,  lang,    ling  I   With 
beat,     As  fast    the     ham-mers  beat  1  Kling,  klang,  lang,    ling  I  With 
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stead  -  y       beat     the     ham  -mer    swings,  Kling,  klang,     lang  1      And 
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clear    the      an  -  vil's     an  -  swer  rings,Kling,  klang,    lang,    ling  I 
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Thomas  Moore 
u  if   Maestoso 


MORNING   HYMN 


German  Folk  Tnne 
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1.  Thou     art,      O      God,        the    life     and      light        Of        all  this 

2.  When  youth -ful      Spring      a -round  us       breathes, Thy      spir     -     it 
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won    -    drous     world      we      see ;       Its     glow       by        day,  its 

warms       her  fra  -   grant  sigh,     And     ev     -    'ry       flow'r  the 
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smile    by      night,       Are     but      re  -  flee  -    tions       caught  from  Thee. 
Sum  -  mer     wreathes  Is     born     be  -  neath     Thy        kind  -    ling     eye. 
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TWILIGHT  AND  DAWN 


M.  L.  Baum 

Cantabile 


Franz 
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1.  Sis-  ters  fair      are     Dawn  and     Twi   -   light.  Her   -  aids  they     of 

2.  When  we  wake     on         au-tumn    morn-  ings.  Glad        to  greet     the 

3.  Twilight's  eyes     are      calm  and     ten    -     der,    Dawn's  a- light      with 
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:ftt: 


night     and     day.    Dawn    in  robes    of         rose    is      ra  -  diant,Twi  -  light 
com   -  ing      day,     Dawn    in    mas  -  quer  -  ade     of    Twi-light, Wears    a 
laugh  -  ter      free.     Both  can   set      the      birds     a  -  sing  -  ing,  Eve  -  ning 
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pale      in  pearl  -  y         giay ;  Dawn  has  tress  -  es     bright    and     gold  -  en, 

robe      of  pearl  -  y         gray ;  Then  when  dies     the     sum  -    mer     sun  -  set 

prayer    or  morn  -  ing       glee.     Both  can     fill      the    heart    with     prais  -es, 
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Twi-light's  hair     is  dusk   with  dew  ;       Sis  -  ters   true      that      nev  -  er 
Out      of     skies     se-rene    and    fair,     Dawn,  with  eyes     of  morn -ing 

Joy      in     Life     and  faith     in    Love,     Bid      us      all       re    -    joice     in 
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V— ^ 
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meet     -     ing         Sig     -     nal     still         a     -     cross        the         blue. 
prom     -     ise,        Smiles  thro'    Twi  -    light's    mist  -    y  hair, 

wak      -     ing,         Sleep  -  ing,    trust       the       Pow'r       a      -      bove. 


WHO'LL   BUY 


M.  L.  Baum 

Leggiero 


Theophile  Marzials.     Adapted 
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^—^ 


1.  O  who'll     buy  my    ber  -   ries,  my      ap  -    pies  and  cher-ries?  O 

2.  My     or    -    an-ges,    buy     them,my    pine   -  ap-ples,  try  themi  Who'll 
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who'll    buy     my      straw  -  ber  -  ries      rud 
buy       my      ba    -    na   -   nas,    so       yel 


dy    and     round  ?  Like  the 
low  and      long  ?  When  the 
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bees         in      the       clo  -  ver,  Hunt     all        the  world    o    -     ver,  Such 
sum  -  mer      is        end  -  ing,   The   South  -  land     is    send  -  ing  Her 
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fruit 
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the  north 

er       be       found  ;       I 
for       a       song.    They're 
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gath  -  ered     it       new       at      the     dawn      of     the      day,    And     it's 
gath  -  ered      a   -   far   where  the       ros   -    es    now    grow,  And  their 
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lit    -    tie      e  -  nough   that      I         ask      you      to       pay ;     O      my 
jour  -  ney      is      long      to      the      land       of     the    snow;  But    their 
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cart        is       a  -     go    -    ing, With      ber  -  ries    o'er  -  flow  -  ing ;  O 
bright     col  -  ors     glan  -  cing  Set      chil  -  dren's  eyes    dan  -  cing  ;  At 
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sure    'tis  your  pleas  ure  my  treas-ure  to     try.  Who'll  buy  ?  Who'll  buy  ? 
my      lit -tie   shop,  sir,  O  stop,  sir.andbuy!  Who'll  buy  ?  Who'll  buy  ? 
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John  B.  Reed 


A  ROYAL   LADY 
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1.  Dan -de  -  li    -  on,    roy  -  al       la  -  dy,      Curt-sies    as      her   sol-diers 

2.  See  them  dip      as     they    sa  -  lute    her,    Sland-ards  proud  are  low- ered 
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pass —  Rank      on      rank       of  shin  -    ing     Ian   -  ces ;    You       would 
too ;      Plum  -    y       grass    with  wav    -   y       tas  -  sels,    Mere  -  ly 
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call  them  blades  of  grass,       Bow  -  ing         as      the      breez  -  es        pass, 
weeds,  I    know,  to     you.        Mow   them   down, — you  al     -    ways    do. 
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Vivace 


A  LAUGH 


J.   ZlSKA 
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1.  A    laugh  is    just  like    sun-shine  bright, It  fresh-  ens  the   day;      It 

2.  A    laugh  is    just  like    mu  -  sic  sweet,  It    stays       in    the  heart;  And 


tips   the  peaks    of     life  with  light,  And  clouds  melt      a  -  way. 
where    its    mel  -  low  notes  are  heard  All     trou  -  bles     de  -  part. 
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The 
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soul     hear  -  ing     it   feels,  cheer-ing    it,    hope   grow-ing  more  strong  ;   A 
thoughts  meet  -  ing     it   come  greet-ing    it,  sweet,  hap  -  py,  and    light —    A 

l?:fe— » -^ \ — N — ^ — -N-n — \ V- 


laugh    is     just    like     sun -shine  bright    to      cheer       us       a-  long! 
laugh    is     just    like      mu  -  sic    sweet     to      make      liv  -  ing  bright. 


PART    EIGHT 

ROUNDS 

MERRILY,  MERRILY   DANCING 
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Mer  -  ri  -  ly,  mer  -  ri  -  ly     dan  -  cing,    Mer  -  ri  -  ly,  mer  -  ri   -  ly   glan  -  cing, 
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Come  the  bright  rays  of  the  morn  -  ing,      Val-leys  and  hill- tops  a  -  dorn  -  ing. 
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SCOTLAND'S    BURNING 
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Scot-land's  burn-ing,  Scot-land's  burn-ing,  Look            out !        Look           out  1 
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Fire  1 

M.  L.  Baum 
1  7nf 


Fire  I  Fire  1         Fire  I  Pour    on    wa  -  ter,  pour  on    wa  -  ter. 

THE   WINDS 

M.  James 


Fresh   and  strong  and  cool    I'm  blow-ing,       I 
3     p 


East 


wind 


Hush 


--t 


Hush! 


For 


am  South  wind, soft  and  slow. 


Divide  the  chorus  into  sections.  Each  section  should  sing  all  the  staves  consecutively,  the  second  section  begin- 
ning at  I  when  the  first  section  has  reached  2 ;  the  third  section  beginning  at  i  when  the  second  section  has  reached  2, 
sach  section  returning  from  the  end  to  the  beginning  and  singing  the  Round  as  many  times  as  the  teacher  may  direct. 
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FLOWER   THOUGHTS 


Christina  Rossetti.     Adapted 
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Jane  Morris 
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Hope  is      like     a    slen  -  der  hare  -  bell,  All     a  -  trem  -  ble  from  its  birth ; 
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Love      is     like     a    fra-grant  rose,  Cheer-ing,bless-ing    all   the  earth ; 
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Faith    is     like       a      lil  -  y    white,       High       up  -  lift  -   ed     in  -  to    light. 

THE   INDIAN   BABY 

James  M.  McLaughlin 
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Bye      -      lo,  ba 
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by  ;  moth  -  er   here    is   watch-ing   thee, 
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Swing-ing    in    thy     birch -en     era  -die    from 
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leaf  -  y       tree. 
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Bye      -      lo,  Bye     -       lo,  bye 
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Round  and  round  we  go,         While 
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the  north  winds  blow. 
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Swift-ly      as    the    swal-lows  go,     A  -  cross  the  spar-kling   ice    we     fly, 
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Round  and  round  and    to    and  fro, While  loud  the    cold  wind  whis-tles  by. 


knows    one     let    -  ter  on    -  ly,       but      he      ,     al  -  ways  says       it       right, 

cites     the    same    old        les  -  son,  "Chick  -  a     -     d    -    d    -    d    -    d    -    D." 
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^  4    •^    ^      •    ^      w      #            #— •     J— J~*L_^-  ^- — 1 

i5ii^/Q-t 


(^- 


^1^^: 


ilf^ 


_^_*_ 


fzizf: 


#-H^ 


=^ 


=1: 


:^ 


(Si"— 


-s'- 


1^— * 


?=# 


ri  Afidaiite 

BRIGHT   THE   MOON 

IS   SHINING 

9 

i   0f  fi                   1           1 

1                    1 

/L     '^                J        J        » 

J        J        ^ 

^             !            1 

vT)  4  •           r 

^           ^ 

«        *        •        1 

€> 

z? 

9               ' 

1 

1.  Bright  the  moon 

2.  Moonbeams  on 

n  ii 

is      shin   -    ing,         Clouds  with    sil  -  v'ry     lin     - 
the  moun   -  tain,           For  -  est,  field,  and   foun    - 

ing, 
tain, 

/  frJi 

iL^'"t                " 

^       ,        1 

>•         ^ 

N*             <                 1 

rm  A 

•<       1               J 
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•^                                          J 

v^w  ^: 

J      J      • 

9 

J             -            • 

»/ 

d     • 

4 

* 

1.  The    sil  -  v'ry  clouds 

2.  With  her  bright  wand 


In  beau  -ty 
The  moon  is 


t 


-^- 


V 


t 


-f5f- 


Slow    -  ly      wan-d'ring     by      her      side. 
Make    the      hill     and      val  -   ley     seem 


Thro'   the    night  glide. 

Like      a       fair  dream. 


-^- 


^«==# 


&- 


slow  -    ly      wan-d'ring      by      her       side.  Far, 

mak  -  ing     hill      and      val  -    ley      seem     Wrapped 


far     they     glide, 
in         a      dream. 
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Louise  Stickney 
Moderato 


MORNING 

9 


7-A- 


'-f^f    f     p- 


^ 


-^ 


F.  SiLCHER 


^ •- 


#-• 
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1.  See  wbere  the  sun     in     splen    -    dor     Is     mount-ing     to    the     skies  I         His 

2.  So      fair   the  face    of     morn    -    ing  1  Why  should  your  eye-lids      keep        Their 


^3^ 


ws 


^^-•& 


-"-^ 


t 


& 


-^1- 


^ 


^— # 


-^ 


V- 


e 


#=^=^# — ^ 


-25^ 


dai    -    ly     course     be    -    gin    -     ning,— O       chil  -  dren,  you  must       rise  I 
cur  -  tains  down  when      sun   -   beams    In         all        the    win-dows     peep? 


5 


H 


vv 


n 


t 


:r 


-^— # 


:=1: 


-<5f^ 


-0 ^ 


—& 


V=^ 
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Far     floats    our    ban  -  ner  bright ;    Long         may    it        lead   the     right  1 

VV    ^^  ^"  ^ 


\-^^ 
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• 4- 


■^ 


-^- 
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Far      floats  our    ban  -  ner  bright ;    Long         may      it      lead    the       right  I 
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From  the  Italian 
iL  Andantino  p 


SANTA   LUCIA 


SE^ 


■?=F? 


-^- 


f=^ 


Neapolitan  Folk  Song 

9  — =:   . 


m 


i — 


j    Now 'neath  the      sil  -  ver  moon      O  -  cean    is     glow-ing,       O'er    the    calm 
(    Here  bahii  -  y       zeph-yrs  blow,  Pure   joys     in  -  vite      us,       And     as      we 

Light  winds  are  play  -  ing,      Thy  spell  can 


ters 


^  j  When   o'er     thy      wa 

(     lo    thee,  sweet    Na-po-li,     What  charms  are    giv  -  en,    Where  smiles  ere 


,V" 


mm 


mp 

— •— 

—I — 


— ^ 


bil 


low 


gent  -  ly     row       All     things 
soothe      us,       All       care 
a       -       tion.     Toil     blest 


Soft    winds     are     blow-ing. 


cle        -         -         light     us. 
al    -    lay  -  ing. 

by 


Hark,  how     the 
Home     of     fair 


& 


-(5>- 


:^==|: 
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a 


Celia   Standish 

Allem'o  jiioderato 


MAYFLOWER 
9 


i?*=?: 


>^^-^ 


C.    S.    CONANT 


f=F^i 


t: 
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1.  Do    you  know  the  wind's  low  mur-murWhisp'ring  from  the    gold -en  west? 

2.  Can  you  find    the    shy    may- flow -er,    Hid  -  ing     low     a  -  mong    itsleaves? 

3.  In     the  field    and    by     the      riv  -  er   Have   you  found  the      vi    -   o  -  let  ? 


4.   All     the  world  is      full     of    beau  -  ty      As       it  wakes  from   out      its  sleep: 


2=#: 


-^ 


T- 


n 


Do     you  know  where  lives  the    rab  -  bit      In     the  home  he    loves    the  best  ? 
Do     you  know  where  in      the    tree  tops,    O   -   ri  -  ole     his     era  -  die  weaves  ? 
Have  you     in      the  wood's  deep  shad-ows  Face    to     face    the   squir  -  rel  met  ? 
Ev  -  'ry   twig   and    leaf  and    flow  -  er    Has     its      se  -  cret  sweet    to  keep. 


§1 


Tr—# 


Light -ly      dan  -  cing,gai  -  ly     pran-cing,  Elf  -ins    play     by   moon  -  light. 


-f^- 


Light-ly      dan  -  cing,gai  -  ly     pran-cing,  Elf  -  ins    play     by   moon  -  light. 
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'i^^^r^ 


^ — ^ 


is: 
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vv 


tefc^t^ 


-• •- 


^7? 


h?=i=J 


-^- 


'13 


Caris  Brook 

A7idante  espressivo 


S 


4^    r 


SLUMBER   SONG 

9 


W.  W.  Gilchrist 
9 


te 


G- 


f 


-1^^ 


I.  O    blue  eyes,  close  in     slum   -     ber  1  O       bird-ie    on  your    nest,  Sing 

2.0     wind    a-mong  the      ros      -     es,  Soft  through  the  window  creep,  And 


=i 


=1: 


1: 


-^*i- 


ji~m 


^— • 


_^_, 


1.  O     blueeyes,close  in         slum   -ber!0        bird         -        ie  on  your  nest,  Sing 

2.  O     wind   among  the       ros     -     es,  Soft     through        the  window  creep,  And 


rit. 


to       my    wea  -  ry 
with  your  sooth-ing 


-k=i=--x 


dar 
mu 


ling     A         lit  -  tie  song   of      rest ! 
sic    Lull      ba  -  by    off     to      sleep  1 
9  7it 


m 


to     my     wea  -  ry 
with   your  sooth  -ing 


**1 


dar 
mu 


ling     A         lit 
sic    Lull      ba 


i 


/Tn 


m 


tie    song  of      rest ! 
by      off    to      sleep  1 
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Mary  Stanhope 

Aloderato 


_^_ 


THE   SANDMAN 


::Pe 


L.   LlEBE 


-t 
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the      door 


at       the      door       is      tap  -  ping,  Does       he     bring     a 
2.    Day  -  times  come    the      same     old      les  -  sons,  Games     that    chil  -  dren 


^ 


dream   for   me  ?       Is      it 


=F=^ 


W  ^     "^     ^     ^     w     w    ^ 

fold  -  ed     in       a    rose-leaf.    Or      a  shell  from 


al -ways  play  ;  Sand-man,  you've  no  end     of    won-ders,  Journeys,  too,   all 


-A- 


dream  -  y        sea  ? 

far      a  -    way. 


f 


Sand  -  man, 
Sand  -  man, 


Sand  -  man, 
Sand  -  man, 


^        ^        \j        ^ 

^        ^        ^        ^ 

Soft  -  ly     you    are 

Dust    of  dreams  you're 


rail. 


creep -ing.      Sand -man,      Sand  -  man,     Soon  I  shall  be      sleep -ing. 
throw -ing.      Sand -man,     Sand  -  man.      Far   a -way  I'm     go    -    ing. 
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PEACE 


Lento  espressivo 
V 


Thomas   Koschat 


f-^-A- 


l^^^^rj==T^^~^-TJ 


1.  The  Lord      is     my    shep-herd,         no     want    shall       I 

2.  A  -bun-dance   of     glad  -  ness         on     me        He         be 


know,     He 
stows,  With 


1^^— 


^ # 


T-  ■•-      ^ 


r 


L       I 


CJ 


T=? 


f— • 


-^zz^ 


^^-r=f 


leads  me     in     pas-tures     where  cool    wa  -  ters     flow.  Be  -  side  the    still 

boun  -  ti  -  ful    bless-ing         my     cup      o  -  ver  -  flows.        With  joy  has     He 

molto  crescendo 


--^--^-- 

»:]?= 


3l=5_=± 


^>% 


-& 


'-^- 


±rjt 


^U 


vM 


-m—*t- 


— I— 


wa  -  ters  in  safe  -  ty      I     rest ;       With    love    and  pro  -  tec  -  tion        my 

crowned  me         in  days  that  are  past,        His     good-ness  and     mer  -  cy         for- 


spir  -it     is  blessed,With  love  and  pro  -  tec -tion    my    spir  -  it      is  blessed, 
ev  -  er  will     last.   His  good-ness  and    mer  -  cy     for  -  ev  -  er    will    last. 


PART   TEN 
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THE    F    CLEF 
The  Great  Staff 


c      defgab      cd      e      f      g 


'2?" 


-<5>- 


_^- 


-&- 


jy.. 


-<5^- 


'Z2. 


-&■ 


IS 


-&- 


jO.. 


-i9- 


-Z7 


-&- 


_(i2. 


f^ 


ISZ 
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:s: 


is: 


F     G     A    B     c     d     e    f 


a  b      c 
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The  Key-note  and  position  of  i  in  different  keys,  F  clef. 


B^SiSiai^^ii^tf^f^^gi 
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C  =  i    G  =  i     F=i     D=i    B  flat  =iA=iE  fiat 


E=  I 


Aflat 


DANCING  OF  LONG  AGO 


A  llegretto 
p  lion  legato^ ^ 


Mozart 
From  the  Comic  Opera  "  The  Marriage  of  Figaro  " 


-<A 


H^-4- 


^— • 
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1.  La -dies    and    gaLlantsof      old  in     dan-cing        Stepped  to     the 

2.  Quaint-ly    they  curt- sied,  their  part     -      ners   meet-ing,  Back-ward  and 
cresc.                                                                                                            A  _ 


9i?s:^=3Er: 


v=-- 


r=t- 


^iEEf 


mu  -    sic     of     spin  -  et      en  -  tran  -  cing,        Grace-ful-ly     bend -ing  and 
for  -  ward,  ad  -  van  -  cing,  re  -  treat-  ing.  Such    w  as   the       dan  -  cing  of 

mp  ^ — 


:9^S^: 


?=l=fc 


=^ 


bow     -     ing    low,  Court  -  ly    their     man     -     ner,  state  -  ly       and 

long  a  -    go,  Court  -  ly      in        man     -     ner,  state  -  ly      and 

'Unison  melodies  in  the  F  clef  may  be  sung  an  octave  higher  by  unchanged  voices. 
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^i 


^jf: 
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=F 
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El 


slow,  Court  -  ly    their  man  -  ner, 

slow,  Court  -  ly      in     man  -  ner, 


^^fei^l 


state  -  ly     and    slow, 
state  -  ly     and    slow. 
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BELIEVE   ME,  IF   ALL    THOSE   ENDEARING  YOUNG   CHARMS 

Thomas  Moore  t     u  -c.  n    ^ 

Insh  Folk  Song 
Tj  Allegretto  m        ^ 


SSe^- 


-h 


-V- 


^V- 


1.  Be 

2.  It 


lieve      me,    if      all    those     en  -    dear  -  ing  young  charms  Which  I 
is       not  while  beau  -  ty      and     youth  are  thine  own.     And   thy 
1 


'^- 


-V- 


-V- 


V: 


M^^^^f^^ 


-^^- 


^P5i 


gaze     on  so     fond  -  ly     to    -  day 
cheeks  un-pro-faned    by     a       tear, 
rr\  ^ 


Were    to  change  by  to  -  mor  -  row    and 
That  the    fer  -  vor  and   faith    of       a 


t 


-^- 


=R 1 


-^- 


fleet       in        my      arms  Like  fair 

soul      can       be     known.     To  which     time 


-^ 


■  y 

will 


gifts      fad  -  ing        a 
but     make     thee  more 


mp  espress. 


MiE^i=^- 


■^       -^ 


^=5 


>      -^     9* 


-^—^- 


^=^ 


V — 


way.       Thou  wouldst  still  be      a  -  dor'd,    as  this  mo-ment  thou  art.     Let   thy 
dear;         No,  the    heart  that    has    tru    -    ly  loved  nev  -  er     for -gets,  But    as 

. ^^P 


love 
tru 


S^^ 


li-ness     fade    as    it        will, 
ly  loves    on       to  the       close, 

■W ff-r~.# 


=^^=f 


-t^- 


And  a-round  the  dear    ru   -  in     each 
As  the  sun- flow -er    turns  on     her 


wish    of      my    heart  Would  en  -  twine    it  -  self    ver  -  dant  -  ly 
god  when    he     sets    The  same  look  which  she  turn'd  when  he 


still, 
rose. 
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-<5> 1 — <5>- 
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iS? ^ — h-^ P^ !^ — h-^ F^= 
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I 

Tonic 


IV 
Sub-Dominant 


V  I 

Dominant     Tonic 
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itvf  Maestoso 
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-& 
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FRIENDSHIP  AND   UNION 


fe 


L.  W.  Mason 


&- — <5>- 


:^ 


# 


(S* 


-1^- 


r  r 


1.  Friend-ship  and  Un  -  ion  Great  are  in  might,  Strong  as   the     le  -  gions  All 

2.  Friend-ship  and  Un  -  ion     Give  us  the  pow'r  Well  to    de  -  fend     us      In 

3.  Friend-ship  and  Un  -  ion  Dwell  in  the    land  Where  civ  -  il     free  -  dom  Is 

4.  P'riend-ship  and  Un  -  ion  Give  us  a    shield        Sure  to    pro  -  tect      us     In 


^t 


:^— ^j 


:^ 


^\^ 


/ 


I 


-& 


'<5>-^ 


r  r  r- 

mar-shal'd  in    fight, 

dan-  ger's  dark  hour, 

des-  fined  to    stand, 

fo  -  rum   or    field, 


-<S>- 


-7:^ 


^ 


-&- 


f- 


9i 


:1=i 


Strong   as  the      le  -  gions  All  mar-shal'd  in    fight. 

Well     to  de  -  fend     us     In  dan  -  ger's  dark  hour. 

Where  civ  -  il      free  -  dom    Is  des  -  fined  to  stand. 

Sure     to  pro  -  tect     us     In  fo  -  rum    or    field. 


^- 


-P^ ^ 


:^ 


:^= 
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Adagio 


SHADES    OF   EVENING 


i 


t==^. 
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4^ 
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i5>- 


9^ 


"^ — \ — tr 

1.  Eve  -  ning  shades  are      fall     -    ing  O    -  ver     wood     and       plain, 

2.  Night,  tho'  round     us    steal    -    ing,      Brings    to        it         no       peace; 


(S*- 


-(^- 


n 


-<5>- 


V- 

Tran  -  quil    peace      re    -    call    -  ing  To      the  world    a      -      gain ; 

No     sweet    ves  -  pers,     peal   -  ing,         Bid     its      la   -    bors       cease ; 


9^ 


T± 
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^=x=^ 
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Save       the    rest  -  less        riv 
So,       with     all       thy      striv 


9i=*± 


■# ^- 
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er        All      is     calm 
ing,     'Tis    with  thee, 


-5^ 


re 
my. 


pose ; 
heart ; 


I^ 


-•      d 
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i^=i 


t:?" 


-t5>- 


r^-^ 


Mur  -  m'ring,     rip  -  pling      ev  -    er,     Still       it        on     -    ward     flows. 
'Tis        a     -   lone    God's  bless  -  ing   That     can    peace        im    -    part. 


^1^^ 


m 


-f^      r^ 


:a^ 
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HYMN  OF   TRUST' 


Philip  Doddridge 

Tranqiiilla7nente 


Hans  G.  Nageli 


?a 


4-S 


^ 


1^=:^: 


1.  How        gen       -         tie 

2.  While      Prov        -        i 


God's  com  -  mands  I  How 

dance  sup  -  ports,      Let 
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kind 
saints 

I. . 


His 
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pre       -        T:epts         are  1      Come, 
cure        -         ly  dwell ;     That 


cast 
hand 


your 
which 
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-&- 


bur 
bears 
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dens 
all 
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-(2- 


-f^- 


(S"- 


-F=tzf 
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S 


-^- 


-(S?- 


on 
na 


the 
ture 


Lord, 
up 


And      trust 
Shall     guide 


His      con 
His       chil 


stant      care, 
dren      well. 


; 
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—       -^^      - d 
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With  the  bass  this  is  a  complete  four-part  composition ;  without  the  bass  it  is  a  complete  three-pan 
composition. 
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Longfellow 

^     \A  ndante 


STARS   OF    THE   SUMMER   NIGHT 
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I.  B.  Woodbury 
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^—^- 


^— ^- 
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1^^ 
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1.  Stars         of        the      sum  -    mer  night,     Far         in      yon       az    -   ure  deeps, 

2.  Moon         of        the      sum  -    mer  night.     Far      down    yon    west  -  ern  steeps. 
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f— r-r— s- 


Lfi^..^ 


Hide,  hide  your  gold  -  en  light  I  She  sleeps,  my  la  -  dy  sleeps. 
Sink,  sink  in  sil  -  ver  light  1  She  sleeps,  my  la  -  dy  sleeps, 
poco  cresc.  pp 
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-^^-f- 
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t'- 
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•a ^- 


^=i-t 
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She 
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dim. 


EiEEEj^i 


^— ^— # 


;?^;? 


i/ii: 


She  sleeps,    she      sleeps, 

She  sleeps,    she      sleeps, 


She     sleeps,       my     la  -    dy       sleeps. 

She     sleeps,       my     la  -    dy       sleeps. 

vp  dim.  ppp 
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GUIDANCE 


William  Williams 


Henry  Smart 
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inf  Maestoso 


f=f^-f=^=^T=f 


7-T 
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Strong  De  -  liv  -  'rer,  Strong  De-liv  -'rer,     Be  Thou  still     my   strength  and  shield. 
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1,  The  Lord  our  God  is  clothed  with  might,The  winds  o  -  bey   His    will;         For 
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While   we     list     en-chant  -  ed  there  To  the    mu  -  sic     in     the     air. 
Sweet  -  ly      to     the     spir  -  it  there  Comes  the  mu  -  sic     in     the     air. 
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THE   LAST   ROSE   OF   SUMMER 
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Irish  Folk  Song 


iita 


'Tis     the    last 
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1.  Max-wel  -  ton  braes    are    bon    -  nie,    Where  ear    -  ly  fa's       the 

2.  Her         brow  is    like     the    snaw- drift,      Her  neck     is    like      the 
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FLOW   GENTLY,    SWEET   AFTON 
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1.  Flow     gen  -  tly,      sweet    Af  -  ton,       a   -   mang    thy  green    braes ;    Flow 

2.  How     loft   -   y,        sweet    Af  -  ton,     thy     neigh  -  bor  -  ing      hills.       Far 
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1.  O    where,  and     O  where      is       your  High-land  lad  -  die    gone?  O 

2.  O    where,  and     O  where     did     your  High-land  lad  -  die    dwell  ?         O 

3.  Sup-pose,      O      sup- pose     that    your  High-land  lad  should  die  ?         Sup 
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min' ?    Should  auld  ac-quaint-ance    be      for -got,  And  days 
fine,  But  we've  wander'd  mony    a      wea  -  ry  foot,    Sin'  auld 
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1.  Men        of  Har    -  lech  I  In        the       hoi  -   low,       Do         ye     hear,     like 
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Hon  -    or's  self     now  proud  -  ly     heads     us  !  Freedom,  God,     and  Right  t 
Strike     for  home,  for     life,      for     glo    -    ry  !  Freedom,  God,     and  Right ! 
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1.  Though  through  the  night  all  na     -  ture  sleeps, 

2.  That        Spir  -  it,     while  the  earth  is  still, 

3.  The        night     re  -  tires,  the  morn  -  ing  breaks, 

4.  How     bright  the     vale  with  dew    -  y  gei^is, 

5.  O           em  -  blems  dear  of  fields  a       -  bove. 


I^ 
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Yet  He,  who 

And  we     en  - 

The  cho  -ral 

As  o'er    it 

Where  vir-  tue's 
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light, 
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A       guard  -  ian     eye  o'er 

Sheds    down    His    dew  on 

With     com  -  ing    day  in 

Links    pearls    on    slen  -   der, 

Where     ev   -  'ry   heart  is 
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all  things  keeps, 

vale  and        hill, 

joy  a     -    wakes, 

grass  -    y          stems, 

filled  with      love, 
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A  -  like    by    day       and 
By  which  the  field      with 
And  earth  with  glee     and 
With  bril-liant,  glit    -  t'ring 
And   ev  -  'ry  breast     is 
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'midst   the 
fruit        is 
life         in  - 
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free        from 


night, 
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care! 
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Molto  espressivo 
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1.  Far         a  -     bove    earth's       nois 
Far  from  earth's  nois 

2.  Oft  un  -    heard  and           oft 
Un            -  heard  and      oft 
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y 

for 
for 


clam -or,  Shout  of 

clam       -      or,  Shout  of 

got  -  ten,  Still  through- 

got       -        ten,  Still  through  - 
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row's        wail.         Rings  God's    mes  -      sage, 

ges           long,         Rings  the      mes  -      sage, 
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glad,      tri   -    um  -  phant, — Truth  and  jus    -     tice        shall      pre      -      vail. 

truth       e     -    ter  -     nal, — Right  at  last        shall       con  -  quer  wrong. 
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mes    -    sage   glad, —  Truth, 

mes    -    sage  glad, —  Right, 


jus     -    tice         shall    pre       -       vail, 
right       shall         con  -  quer  wrong. 
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1.  O       wor-ship    the    King       ^11      glo  -  rious  a  -  bove,         O         grate-ful  -    ly 

2.  O       tell      of     His    might,    O      sing   of    His  grace,       Whose  robe  is      the 
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sing       His       pow'r  and    His    love, —  Our  Shield    and     De  -   fend  -  er,     the 
light.   Whose    can    -    o    -    py,  space ;    His     mer  -  cies      how      ten  -  der,    how 

mj3      ores        -        -        cen        -        .        . 
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An  -  cient  of  Days,       Pa    -    vil  -ioned  in  splen-dor,  and    gird  -  ed  with   praise. 

firm     to     the    end,        Our     Mak-er,    De-fend-er,    Re- deem -er,  and  Friend  1 

do        mf 
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1.  Soft  -  ly     now     the         light     of    day     Fades   up-    on     my  sight     a  -  way; 

2.  Soon  for     me      the         light     of    day       Shall    for  -  ev  -  er     pass     a  -  way; 


Free  from  care,      from     la  -    bor  free,    Lord,    I        would  com-mune  with  Thee. 
Then,  from    sin         and      sor  -  row  free.  Take   me,     Lord,  to     dwell    with  Thee. 


J.  G.  Whittier 
r>  A  llegretio  espressivo 
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1.  Im  -    mor    -    tal      love,  for  -  ev 

2.  O        Lord,     and      Mas  -  ter      of 


er    full,       For    -   ev 
us     all !     What  -  e'er 
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For  -  ev    -    er  shared, for- ev    -   er  whole,    A      nev    -    er- ebb -ing  seal 
We    own      Thy  sway, we  hear    Thy  call,    We     test        our  lives   by  Thine. 
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1.  Hark!  the    ves  -  per  hymn  is    steal  -  ing    O'er  the    wa- ters,  soft  and 

2.  Now,  like  moon-lightwaves  re -treat- ing      To   the  shore,  it      dies    a- 
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Near  -  er      yet,  and   near  -  er     peal  -  ing,   Now     it 
Now,   like     an  -  gry     sur  -  ges  meet  -  ing, Breaks  the 
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tide  of 
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Ju  -   bi  -    la   -  te,      Ju  -  bi  -   la  -   te,      Ju  -   bi   -   la  -   te,      A      -      men. 
Ju  -   bi  -   la   -  te,      Ju  -  bi  -    la  -   te,      Ju  -   bi   -   la  -   te,       A      -     men. 
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HOLY,    HOLY,   HOLY 


Reginald  Heber 

Moderate  cresc. 
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J.  Ho-ly,    ho-ly,     ho    -   ly  1       Lord    God  Al-might   -  yl     Ear-ly    in     the 

2.  Ho-ly,    ho-ly,     ho    -    lyl      All  the  saints  a  -  dore  Thee,  Cast-ing  down  their 

3.  Ho-ly,    ho-ly,     ho    -   ly  !     Tho' the  darkness  hide  Thee,Tho' the  eye    of 
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morn    -   ing   our  song  shall  rise  to     Thee  ;         Ho  -  ly,  ho  -  ly,     ho     -      ly  1 
gold-en  crowns  a  -  round  the  glassy      sea ;  Cher-  u  -  bim  and  ser  -  a  -  phim 

sin  -  f ul  man  Thy    glo-rymay   not     see;  On  -  ly  Thou  art  ho     -      ly, 
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mer  -  ci  -  ful  and  might  -  y  1       Per  -  feet  in  pow'r,  in         love  and  pu  -  ri    -  ty. 

fall  -  ing  down  be-fore  Thee,  Which  wert  and  art     and        ev  -  er-more  shalt  be. 

there  is  none  be  -  side  Thee,   Per  -  feet  in  pow'r,  in         love  and  pu  -  ri    -   ty. 
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Matthias  Keller 
f  \Maestoso 


SPEED   OUR   REPUBLIC 
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1.  Speed      our    re   -  pub  -  lie, 

2.  Fore  -  most  in       bat  -  tie 

3.  Faith  -    ful    and     hon 

4.  Rise        up,  proud   ea 
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O       Fa    -    ther    on  high  1 
for    free  -  dom   to    stand, 

to    friend    and 
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path  - 
arms 
die 
wings 


ways    of     jus 
when    a-roused 
in     hu  -  man 
o'er  this   fair 


tice   and  right ; 
by     its     call ; 
.    i   -   ty's  cause  — 
west  -  ern  world  I 


Rul  -  ers     as    well 

Still  as     of   yore, 

Thus  we    de  -  fy 

Fling  from  thy  beak 


as    the 
when  George 
all     ty   - 
our  dear 
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ruled,  one  and  all. 
Wash  -  ing  -  ton  led, 
ran  -  ni  -  cal  pow'r, 
ban  -  ner    of     old  1 


Gir    -    die  with   vir   - 
Thun  -  ders  our     war 
While    we   con  -  tend 
Show    that    it       still 


tue   the     ar  -  mor   of  might  1 
cry  :  "We  con  -  quer  or  fall  1" 
for   our   Un  -  ion  and  laws  1 
is      for   free  -  dom  un-furled  1 
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Hail  I  three  times  hail  to 

Hail  1  three  times  hail  to 

Hail  1  three  times  hail  to 

Hail  I  three  times  hail  to 
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try  and  flag! 

try  and  flag  I 

try  and  flag  I 

try  and  flag  1 
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all     ty    -    ran 
our  dear      ban 


all, 
led, 
cal    pow'r, 
of     old, 


Gir     -     die  with   vir 
Thun  -  ders  our    war 
While     we    con  -  tend 
Show     that    it       still 
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cry, 
for 
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ar   -   mor  of  might ! 
con  -  quer  or    fall  I" 
Un  -    ion  and  laws  1 
free  -  dom  un-furled  ! 
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Hail,  three  times  hail 
Hail,  three  times  hail 
Hail,  three  times  hail 
Hall,  three  times  hail 


to 
to 
to 
to 
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our 
our 
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1.  Oh,  say,    can    you         see,  by  the  dawn's  ear  -  ly    light,  What    so 

2.  On  the  shore,  dim- ly  seen        thro' the  mists     of     the     deep,  Where  the 

3.  Oh,         thus     be       it        ev    -    er    when     free  -  men  shall  stand       Be     - 
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proud  -  ly     we     hailed 

foe's  haught-y        host 

tween   their  loved  homes 


at     the     twi  -  light's    last     gleam  -  ing  ?  Whose  broad 
in  dread    si  -   lence      re  -    pos  -     es,       What    is 
and  the  war's     des    -     o    -     la     -   tion  1  Blest  with 


stripes  and  bright      stars        through  the     per     -  il    -    ous     fight       O'er  the 
that     which     the       breeze  o'er    the     tow  -    er    -    ing     steep,      As       it 

vie  -     t'ry      and      peace,  may  the  heav'n  -  res  -  cued     land     Praise  the 
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ram  -  parts  we     watched  were    so      gal  -    lant 
fit   -     ful  -  ly      blows,     now    con  -  ceals,    now 
pow'r    that  hath     made       and     pre-served      us 
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rock  -  et's      red     glare, 

catch  -   es       the     gleam 

con  -  quer       we     must. 


the  bombs  burst  -  ing  in       air,  Gave 

of     the     morn-ing's      first    beam,         In     full 
when  our     cause       it  is      just,  And 
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proof  through  the  night 

glo  -    ry       re  -    fleet     -      ed, 
this       be      our      mot      -      to : 
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that   our    flag      was         still 
now  shines     on  the 

"In  God        is  our 
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Oh,  say,    does 

'Tis  the     star  -  span 

And   the     star  -  span 


that 
gled 
glad 


star  -  span  -  gled 
ban  -    ner;        oh, 
ban  -    ner  in 
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wave 
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free,  and  the 
free,  and  the 
free,  and    the 


home 
home 
home 


of  the  brave  ? 
of  the  brave ! 
of  the  brave ! 
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1.  Hail,   Co  -  luni  -  bia  I   hap  -  py     land  I  Hail,     ye      he  -    roes, 

2.  Im  -  mor  -  tal      pa  -  triots,  rise   once  more  I  De  -  fend  your  rights,    de- 

3.  Sound,       sound    the  trump  of     fame  1  Let  *  Wash  -  ing  • 


heav'n-born  band  I  Who  fought  and       bled        in  free 

fend  your  shore ;    Let     no        rude       foe       with        im 
ton's  great  name  Rir>g    thro'  the  world  with        loud 


dom's  cause,  Who 
pious  hand.  Let 
ap      -      plause  1 
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no  rude         foe,     with      im     -     pious     hand.     In  -  vade    the   shrine  where 

Ring     thro'  the  world  with       loud       ap     -  plause  1  Let      ev    -  'ry    clime     to 
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what        it  cost,  Ev    -    er    grate  -  ful         for 

man    -    ly        trust,  That   truth      and    jus  -    tice        shall 
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Let   its       al  -    tar  reach  the  skies. 

ev  -  'ry  scheme  of  bond-age  fail. 

hap -pier     time    of  hon  -  est  peace. 
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1.  O       Co  -  lum    -    bia  1    the  gem         of 

2.  When        war     winged  its  wide       des 

^-^- 


the 
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o    -    cean, 
la    -    tion, 


The 
And 


S^ 


-X 
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ist 


i£ 


home    of    the    brave  and  the      free, 
threat-ened  the    land      to    de  -  form, 

N — \' 


The  shrine  of   each   pa-triot's  de  - 
The    ark  then    of  free-dom's  foun- 


t: 


vo-tion, 
da-tion. 


A 

Co 
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-t^- 


world      of  -  fers      horn  -  age   to     thee  1 
lum  -    bia,  rode     safe     thro'  the  storm  ; 


Thy 
With  the 


man   -    dates  make     he         -        roes 
gar     -  lands     of       vie        -         t'ry 


as  -   sem  -  ble, 
a  -  round  her, 


When 
When  so 


lib  -er-ty's    form  stands  in  view;  Thy   ban-ners  make  tyr  -    an-ny 

proud  -  ly   she     bore   her  brave  crew  ;       With  her  flag  proud-ly  float  -  ing  be 


trem-  ble, 
fore    her, 


When      borne        by     the     red,  white,  and  blue  I 
Th€         boast         of       the     red,  white,  and  blue  1 


Chorus 


When       borne 
The         boast 


by 
of 


the     red,     white,    and  blue, 
the     red,     white,    and  blue, 
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When 
The 


J 


9|g| 


^=^=^=eS 


borne 
boast 


by  the  red,  white   and  blue, 
of  the  red,  white   and  blue. 


^^=^ 
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■^-r«^- 


•      / 
Thy     ban-  ners  make  tyr    -    an  -  ny 

With  her  flag  proud-ly       float    -  ing     be  • 

I  I        r      r  ■*•■•■     ^       r 
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borne 
boast 


tt= 


f       ■#• 


by     the     red,    white,  and 
of     the     red,    white,  and 


t- 


t=t 
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blue! 
blue! 
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1.  My  coun  -  try,  'tis  of     thee,   Sweet  land  of 

2.  My  na   -    five  coun  -    try,    thee,  Land  of  the  no 

3.  Let  •  mu    -    sic  swell  the  breeze.  And  ring  from  all 

4.  Our  fa  -  thers'  God,  to    Thee,     Au  -  thor        of  lib 


wm 
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er  -  ty, 
ble   free, 
the    trees 
er  -    ty. 
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Land 
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my 
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love. 

I 

love 
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and     rills,    Thy  woods 
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Sweet 
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Let 

mor  - 
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a  -  wake.  Let       all 
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To 
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pil  -  grims' pride!  From  ev     -  'ry      moun  -  tain  side     Let  free  -  dom 

tern  -  pled  hills.     My  heart  with     rap  -  ture  thrills  Like  that     a  - 

breathe    par -take.     Let  rocks  their     si    -   lence  break,The  sound  pro - 

ho     -    ly     light;  Pro    -  tect  us        by       Thy  might,  Great  God,  our 


rmgl 
bove. 
long. 
King.  * 
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PART    ELEVEN 


RUDIMENTS    OF    MUSIC 
GLOSSARY 

7.    Brace, — a  vertical  line  which  joins  two  or  more 
I.    Staff, —  five  horizontal  lines  and  four 

'  staves, 

equal  spaces. 

8.    Bars, — vertical  lines  upon  the  staff. 
A  Bar  is  one  vertical  line. 
A    Double  Bar  is  two  vertical  lines  and 
sometimes  a  thick  vertical  line. 


2.   Leger  Lines,  or  Added  Lines, — light 
lines  below  and  above  the  staff. 


3.   A,  B,  C,  D,  E,  F,  G,—  Pitches,— the  first  seven 
letters  of  the  alphabet  by  which  tones  are  designated. 

4.  G  Clef, — fixes  G  upon  the  second 
line,  around  which  it  turns.  The  staff 
thus  marked  is  called  the  treble  staff. 

5-    F  Clef, —  fixes  F  upon  the  fourth 


line,  around  which  it    turns.      The   staff 

thus  marked   is  called  the  bass  staff. 


6.  The  Great  Staff, —  the  combined  treble  and 
bass  staves,  formerly  written  as  an  eleven-line  staff. 

To  distinguish  between  pitches  in  different  octaves, 
the  following  distinction  is  made ;  great  octave,  small 
octave,  one-lined  octave,  two-lined  octave. 

C  ( great  c  )  the  c  on  the  second  line  below  the 
bass  staff. 

c  (small  c)  the  c  in  the  second  space  of  the 
bass  staff. 

c  (  one-lined  c  )  the  c  on  the  first  leger  line  above 
the  bass  staff  and  on  the  first  leger  line  below  the 
treble  staff. 

c  ( two-lined  c )  the  c  in  the  third  space  of  the 
treble  staff. 


Q.  A  Measure, — the  space  between  two 
bars,  representing  a  group  of  strong  and 
weak  beats. 


10.   Notes 
a)  o 


Whole-note, 

without  stem. 


an  open  note-head 


n} 


Half-note, — an  open  note-head  with 
stem. 

Quarter-note, — ^a  closed  note-head 
with  stem. 

Eighth-note, —  a  closed  note-head 
with  stem  and  one  hook. 

Sixteenth-note,  —  a    closed    note- 
head  with  stem  and  two  hooks. 

Thirty-second-note,— a  closed  note- 
head  with  stem  and  three  hooks. 


g) 


Grace-note, —  a  small  note  with  or 
without  a  stroke  across  the  stem,  rep- 
resenting a  passing  tone  preceding  an  essential  tone, 
and  borrowing  the  time  it  occupies  from  the  essen- 
tial tone. 


i5* 


=^^ 


C    D    E  F  G  A  B| 
Great   Octave 


£  d 


f  i 


f    g 


c  d    e    f    g    a 

Small   Octave" One-Lined  Octave    Two-Lined  Octave 
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II.   Rests 

a)   --- 

i>)   _-. 

c)   I  or 

J? 

d)   1 

O  :] 

/)3 

Whole-rest. 

Half-rest. 

Quarter-rest. 

Eighth-rest. 

Sixteenth-rest. 

Thirty-se  cond-rest . 

12.    The  Tie, —  a  curved 

line  joining  two  notes  of  the 
same  pitch. 

It  indicates  that  the  second 
note  over  or  under  the  tie  is 
not   to  be  repeated,  but  sus- 
iamed,  joined  with  the  first. 

13.  The  Dot, —  placed  after  a  note  length- 
^  '  ens  it  one-half ;  thus  the  dot  after  a  half-note 
takes  the  place  of  a  quarter-note  tied. 

The  dot  after  a  quarter-note  takes  the  place  of  an 
eighth-note  tied. 


f=r  f 


The  dot  after  an  eighth-note  takes  the  place  of  a 
sixteenth-note  tied. 

f  ■  =0 

The  dot  after  a  sixteetith-note  takes  the  place  of  a 
thirty -second-note  tied. 

p     IP    g 

The  dot  after  a  rest  lengthens  it  one  half ;  thus 
the  dot  after  a  half- rest  takes  the  place  of  a  quarter- 
rest. 

The  dot  after  a  quarter-rest  takes  the  place  of  an 
eighth-rest. 

The  dot  after  an  eighth-rest  takes  the  place  of  a 
sixteenth-rest. 

T    -  *1        Z\ 

(•  •)  14.  The  Double  Dot, —  placed  after  a  note 
or  a  rest  lengthens  its  duration  three  fourths  ;  thus 
the  double  dot  after  a  half-note  takes  the  place  of  a 
quarter-note  and  an  eighth-note  tied. 


The  double  dot    after  a    qHarter-7iote    takes    the 
place  of  an  eighth-note  and  a  sixteenth-note  tied. 


r"=r 


f  s 


15.  The  Phrase  Mark, — a  curved  line  indicating 
the  rhythmical  grouping  of  notes. 

16.  Breath   Mark, —  a  comma  placed  above  the 
staff  to  suggest  a  place  for  taking  breath. 

^  1*7'   The   Slur, —  a  curved   line 

N^^_^      joining  two  or  more  notes  of  differ- 
ent pitch. 

It  indicates  that  the  notes  so 
joined  are  to  be  sung  to  one  syl- 
lable. 


^; 


^ 


m 


/7\  \iy  18.  The  Hold  or  Pause, —  a  dot  under  or 
over  a  small  curved  line.  It  means  that  the  note  or 
rest  over  or  under  which  it  is  placed  is  to  be  held 
longer  than  usual. 

»  •  .'^^.  19.   Staccato  Marks, —  di- 

[       J     I        J     r     r       ^^^^  ^^^^^  '■^^  tones  be  distinct, 
i  ,  .separated    from    each    other. 

The  wedge-shaped  marks  are  the  most  emphatic 
staccato  signs ;  dots  over  or  under  the  notes  with  a 
sweeping  curve  mark  the  slightest  staccato.  The 
latter  effect  is  called  nou  legato. 

20.  Turn, —  a  melodic  grace  rendered  by  four 
tones,  represented  by  the  note  next  above  the  written 
note,  the  written  note  itself,  the  note  below,  and  the 
•written  note  again.  The  sign  is  set  either  after  or 
over  the  note  modified. 


g^^g 


r—r  f 


21.  The  Repeat, — dots  immediately 
before  or  after  a  bar.  It  indicates  that 
music  before  or  after  the  dots  should 
be  repeated. 

22.    ist  and  2d  Endings, — 

signs    indicating    that,  in   the 
repetition,  the    music    marked 
2d    time   must   be  substituted 
for  that  under  the  sign  ist  time. 

23.  D.C.     Da  Capo, —  from  the   beginning    (re- 
peat) . 

24.  D.S.     Dal  Segno,— from   the   sign   %  (re- 
peat). 


isttimei2d  time\ 

• 

« 

• 

• 
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25-   Al  Fine, —  to  the  end. 

26.  Coda, —  a  passage  at  the  end  of  a  composi- 
tion added  to  make  a  more  effective  conclusion. 

27.  Characters  affecting  Pitch  :  — 
The    Sharp, —  raises    the    pitch 

represented  by  a  staff-degree  a  half- 
step. 

The  Double-sharp, —  raises  the 
pitch  represented  by  a  sharped  staff- 
degree  a  half -step. 

The  Flat, —  lowers  the  pitch  rep- 
resented by  a  staff-degree  a  half- 
step. 

The  Double-flat,  —  lowers  the 
pitch  represented  by  a  flatted  staff- 
degree  a  half-step. 

The    Natural,   or    Cancel,  —  re- 
moves the  effect  of  a  sharp  or  flat ; 
removes   the  effect  of   one   of   the 
two  flats  in  bb  ; 

removes  the   effect    of   one  of   the 
two  sharps  in  X. 


-)# 


b) 


c)   t7 


d)  W 


n 


¥ 
ki 


28.  Interval, —  the  difference  in  pitch  between 
two  tones. 

29.  Half-step, —  the  smallest  interval  employed 
in  modern  music. 

30.  Step, — an  interval  containing  two  half -steps. 

31.  Staff-Degrees, — lines  and  spaces  of  the  staff. 

32.  Major  Third, —  an  interval  embracing  three 
staff-degrees  and  containing  four  half-steps. 

33.  Minor  Third, —  an  interval  embracing  three 
staff-degrees  and  containing  three  half-steps. 

34.  Mode, — classification  depending  upon  the  se- 
quence of  steps  and  half -steps  in  scales.  The  modes 
in  common  use  are  the  major  and  minor. 


35-  Major  Mode, —  the  species  of  scale  in  which 
the  tliiid  from  the  key-note  is  a  major  third. 

36.  Minor  Mode, —  the  species  of  scale  in  which 
the  third  from  the  key-note  is  a  minor  third 

37'  Melodic  Progression, —  any  succession  of 
tones  in  a  melody. 

38.  Scale, —  a  succession  of  tones  within  the  oc- 
tave, ascending  or  descending  according  to  a  fixed 
rule. 

39.  Scale  Names,— One,  Two,  Three,  Four,  Five 
Six,  Seven,  and  Eight, —  the  names  applied  to  the 
successive  tones  of  the  major  scale.  Two  above,  2  ; 
Three  above,  3  ;  Four  above,  4,  etc  ;  Seven  below,  7  ; 
Six  below,  6;  Five  below,  5,  etc., — the  names  applied 
to  the  tones  above  and  below  the  octave. 

40.  Intermediate  Tones, — Sharp-one,  Sharp-two, 
Sharp-four,  Sharp-five,  and  Sharp-six, —  the  interme- 
diate tones  which  may  be  introduced  into  the  scale  as- 
cending. Flat-seven,  Flat-six,  Flat-five,  Flat-three, 
and  Flat-two, — the  intermediate  tones  which  may  be 
introduced  into  the  scale  descending. 

41*  Syllables, — commonly  sung  to  the  successive 
tones  of  the  scale  :  i,do;  2,  re  ;  3,  mi ;  4,  fa;  5,  sol; 
6,  la  ;  7,  ti  ( or  si ) ;  8,  do.  Intermediate  syllables 
ascending,— jl I,  di;  j^2,  ri ;  ^4,  fi;  j^s,  si  (or  sil); 
^6,  li:  descending, —  Py,  te  (  or  se  ) ;  ^6,  le  ;  i?5,  se 
(or  sel ) ;  i73,  me;  \}2,  ra. 


— 8 

HALF- STEP 

7 

STEP 

6 

STEP 

5 

STEP 

4 

HALF-STEP 

3 

STEP 

2 

STEP 
1  


42 .  The  Major  Scale, — a  succession 
of  fivesteps  and  two  half -steps  in  the  iol 
lowing  order ;  i  to  2,  a  step ;  2  to  j,  a 
step ;  3  to  4,  a  half-step;  4  to  5,  a  step ; 
5  to  6,  a  step;  6  to  7,  a  step  ;  7  to  8, 
a  half-step.  A  major  scale  is  a  scale 
whose  first  third  is  a  major  third. 
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43*  Scale  building  and  resulting  signatures  :  — 

8 C 

7 B 


6- 


6 

15 G 


5 G 

4 F 

3 E 

2 D 

1 C 

B 


i 


8 G 

7 FJ 


Scale  of  C  major 


l^ 


r^?" 


-zz. 


Scale  of  G  major 


i^^ 


i 


i^ 


122: 


W^^M 
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Scale  building  and  resulting  signatures,  continued: 
5 G 


4 F 

3 E 

2 D 


4 Bb 

3 A 


— B 


Scale  of  F  major 


^^^,,^r,^s:^ 


It  -will  be  profitable  to  work  out  the  signatures  of  all  the  major  keys  in  the  above  manner. 
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44*   Diagram  showing  key  relationship. 
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3 

6 
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/I 

B 
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B 

AH 

3 

6 

2 

5 

^        1 

4. 

7 

3 

A 

Ab 

— 6— 

A 
GJ 

2 

5 

1 

3 

3 

6— 

2 

G 

Gb 

—5 — 

G 

F« 

1 

4. 

3 

2 

2 

5 

E 
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D 
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45.  To  Find  Pitch  of  Various  Keys, —  use  a  c 
tuning-fork  or  pitch-pipe,  international  pitch,  (517 
double  vibrations  per  second.) 

c  (one-lined  c )  is  the  c  on  the  first  leger  line  below  the 
treble  staff. 

c  ( two-lined  c  )  is  the  c  in  the  third  space  of  the  treble  staff. 


Key  of  C:  Think  c,  8  on 


i 


m 


Key  of  G:  Think  5  in  the  key  of  C,  i 


8,        5       =      I 
Key  of  D:  Think  2  in  the  key  of  C,  i 


I^ 


w 


I 


Key  of  A:  Think  6  in  the  key  of  C,  i 


^^i 


0,      6        =1 
Key  of  E:  Think  3  in  the  key  of  C,  i 

M 


-^ 


m 


«,    3     =     I 

46.  The  Chromatic  Scale, —  twelve  tones  within 
the  octave,  ascending  or  descending  in  regular  suc- 
cession by  half -steps. 


-8 1- 

7 

6 

5 

4 

(se)teb7. 

te.  li. 

kbe. 

«5,si(sa) 

(sel)seb5. 

«4,fi. 

mebS. 

3 

2 

$2,rl. 

nbZ. 

jfl.dL 

1 

Key  of  F:  Think  c,  5,  then  sing  i 
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tr=s2: 


1 


8      =       5.      I 


Key  of  Bb:  Think  c,  2,  then  sing  r 


i^ 


w 


122: 


=    2, 


Key  of  Eb:  Think  c,  6,  then  sing  8  or  r. 


i^ 


s 


6, 


Key  of  AI?:  Think  c,  3,  then  sing  i 


W 


i 


3, 


47.  Chromatic  Scales, —  There  are  various  ways 
of  representing  the  chromatic  scale.  "  Its  notation 
differs  according  to  the  key  in  which  it  occurs  and  ac- 
cording to  the  harmony  with  which  it  is  connected." 
The  common  method  is  to  use  sharp  signs  (  5,  X,  fe,) 
in  the  ascending  scale  and  flat  signs  (j?,  PP,  H,)  in 
the  descending  scale. 


Ascending 


Chromatic  Scale  of  C 


Descending; 


^^^^^_ 


^221:22 


^^*-T^ 


^~^^  <v  ^b^- 


1:^ 


I     Ji  2  ^2   3     4  ||4  5   1^5  6  ||6    7    8      8     7  ^7  6  b6    5  l?5   4    3   1^3   2   i72  i 


i 


* 


m 


-^>- 


^1 


zzd^ 


^f^^^ 


Chromatic  Scale  of  6 


^*IZ2i2i 


^^^=^^^^l?gl^ 


I  j(i   2  J2  3    4  j^    5  1^5    6 1|6    7    8      8     7   t>7  6  b6   5  t?5   4    3  t?3   2  t72  i 
Chromatic  Scale  of  D 


* 


^l^^g:^^ 


22^ 


=^^^^-^^b^-7^b^ 


^=^^=^9< 


-^9  ^* 

I  j^i    2   ^2   3     4  J|4    5  ^5   6  1^6   7   8       8   7   1?7   6  b6  s    b5    4     3  ^3    2  |?2    i 


i 
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U 


^=jt»^g^^ 


-<s%0- 


32 


¥- 


Chromatic  Scale  of  A 


'SZ2M1 


^^^bmr^^ 


:fe| 


I  ^i    2  jf2   3     4  jf4   5  Jt5    6  |6  7    8      8   7  i?;   6  b6    5  t?5   4    3   ^3   2  ba  i 
Chromatic  Scale  of  E 


m 


* 


jg^X. 


T^-w^^ 


i^^ 


^ 


isz: 


fc^ 


-«s>- 


I  ||i  2    1^2   3   4  ||4  5  ^5  6   ^6  7    8     8    7  b7   6  b6   5   {75   4    3   1?3  2  b2   I 
Chromatic  Scale  of  F 


=^, 


isz: 


^_^^i^^^^f^^^^^^m^^f=^^^^^^^ 


c^  W 


I   ^i    2  1^2   3     4  ^4   5  ^5    6  1^6   7    8       8     7  b7   6  b6   5   bs   4     3  t^3    2  b2   T 
Chromatic  Scale  of  B-flat 


^^^S^*^-!^ 


?^  g'b^  rJo^ 


^  cJ)-i 


I  $1    2  ^2   3   4  ^4   5  ^5  6  |{6   7    8     8     7  b7   6  b6   5  bs   4     3  i^3    2  b2    i 
Chromatic  Scale  of  E-flat 


i 


mi 


^^=^3 


■(C?a» 


-rS- 


j^^^^  r^a:^-y^^b#  .^bi,,^^ 


^^^^^^, 


P 


i?^ 


I  jt'    2  f|2    3    4  J^4  5  ||5   6   j:|6  7   8      8    7  b7  6   b6    5     bs  4     3    t^3  2  b2  i 
Chromatic  Scale  of  A-flat 


#E^J 


32 


-^drm-^. 


it 


•^i^^  ^b#-,^te 


^f  ^bg^lig;^::;^ 


I   |ii  2  it2   3    4  J|4  5  ^5  6  ||6   7   8     8     7  b7  6  b6   5     bs  4    3    t>3  2    b2  i 

48.  The  Minor  Scale,—  a  scale  whose  first  third  is  a  minor  third. 

49.  Diagrams  representing  various  forms  of  the  Minor  Scale : — 


MINOR 
SCALK 

Natural 
Form 

MAJOR 
SCALE 

—7 — 

MINOR 
SCALE 

Harmonic 
Form 

8tli  Degree. 

—6— 

—6— 

—6^ 

8tllN 

7tli 

7tli  Degree, 

— 5 — 

— 5 — 

-55— 

6th  Degree. 

— 4- — 

—4- — 

—4— 

eth 

6th  Degree. 

—3— 

— 3— 

— 3 — 

5tli 

4tli  Degree. 

— 2 — 

— 2— 

— 2 — 

4th 

3rd  Degree. 

—  1  — 

—  1  — 

—  1  — 

3rd 

2nd  Degree, 

—7 — 

—7— 

— 7— 

2nd 

Ist  Degree. 

— 6— 

— 6 — 

— 6— 

Ist  . 

MINOR 

SCALE 
DEGREES 


MINOR 

SCALE 

MAJOR 
SCALE 

MINOR 
SCALK 

Melodio 

-"8^ 

Melodic 

Form, 
Ascend- 

—7— 

Form, 
Descend- 

ing 

ing 

/Sth 

^6^ 

—6— 

—6^ 

7  th 

-$5— 

— 5  — 

— 5 — 

6th 

-$4— 

— 4- — 

4. 

5th 

— 3  — 

— 3— 

— 3— 

4th 

— 2 — 

—2  — 

—2 — 

3rd 

—  1 

^1^ 

—  1  — 

2nd 

— 7— 

—7— 

— 7— 

.1st 

— 6— 

— 6 — 

—6— 

Sth  Degree! 

7th  Degree! 

6th  Degree. 
5th  Degree. 

4th  Degree. 

3rd  Degree. 
2nd  Degree. 

^6^  1st  Degree. 
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50.  Major  Scales  and  Their  Relative  Minor  Scales,  Melodic  Form: — 

Scale  of  C  Major  and  the  Relative  A  Minor,  Melodic  Form 

Ascending  Descending 


1^ 


^^^^^^^ 


:^=^ 


321 


7=^^ 


"^i:?^ 


1234567S     (>-]_     123   ^4  1^5   6      65432176 

Scale  of  G  Major  and  the  Relative  E  Minor,  Melodic  Form 

Ascending  Descending 


^2-^ 


-<©- 


^iM^^ 


2^ 


^t^z. 


:^ 


12345678   67123  ^4  ||5  6   65432176 

Scale  of  D  Major  and  the  Relative  B  Minor,  Melodic  Form 

Ascending  Descending 


sigzF 


fel^ 


ZS5Z 


:22: 


Ei^ 


:g?-^- 


'^21 


fci: 


"^  e^  g:>  -^  —  ^  g>'  ^ 

I   2345678  67123^41^56   65432176 

Scale  of  A  Major  and  the  Relative  F^  Minor,  Melodic  Form 

Ascending  Descending 


TZr 


~f^ 


\SJ   ^ 


^^^^^ 


!Z2S: 


22: 


-JSL 


fei 


2345678     67123  j*4  ^5    6     65432176 

Scale  of  E  Major  and  the  Relative  C|i  Minor,  Melodic  Form 

Ascending  Descending 


ff 


IZZ. 


22: 


iSsi- 


22=122] 


fep 


=^^22= 


22:" 


221 


^1^ 


[SS* 


-^-=^ 


Ml 


^ 


1234567867123^41156  65432176 

Scale  of  B  Major  and  the  Relative  G^  Minor,  Melodic  Form 

Ascending  Descending 


ZZSl 


;s2- 


122: 


Ite 


1234567     8     671     23  1+4    ^5    66       5     432     176 

Scale  of  Fjt  Major  and  the  Relative  Djf  Minor,  Melodic  Form 

Ascending  Descending 


-7^^^ 


^21 


32: 


22: 


I 


32 


r:f  1-^ 


^ 


^^-^^&y^^^ 


X22 


* 


:22: 


I 


'S^^^r 


12345678     671     23^  |j;S    6      6      5432176 
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Major  Scales  and  Their  Relative  Minor  Scales,  Melodic  Form,  continued:  — 
Scale  of  CJi  Major  and  the  Relative  A^  Minor,  Melodic  Form 

J,   [L  Ascending  Descending 


.2:2 


-^'-^- 


m 


u^ 


^Z2 


22: 


^^ 


^<=Z 


'Q'g^. 


I     234567867123  J|4    ^5    66       5      43217^^ 

Scale  of  F  Major  and  the  Relative  D  Minor,  Melodic  Form 

Ascending  Descending 


zzz. 


1= 


-&-(=^- 


~(T3~ 


-^21 


6    7      I 


''^^^^^^ 


i:^ 


2345678      67     123  ^4  ^5    6      65432 
Scale  of  b1?  Major  and  the  Relative  G  Minor,  Melodic  Form 

_  ^  ^^  ^ 


Ascending 


r=^=^ 


^^i^^-^^gt?i 


Descending 


:S2: 


345678     671     23  1^4  ^5    6      65432176 

Scale  of  Eb  Major  and  the  Relative  C  Minor,  Melodic  Form 

Ascending  Descending 


\ 


Wz 


I     2 


-S21 


ZS21 


7==^-^ 


"g^^ 


^^,^_^-:^^^j^ 


~g^ 


32176 


345678      6712 


S 


i^ 


^.---i      67123  1^4  1^5     6      654 

Scale  Qf  Ab  Major  and  the  Relative  F  Minor,  Melodic  Form 

Ascending  Descending 


-^-?^ 


-iS'- 


i 


to: 


12345678     67     I     23  ^4  |5     6 

Scale  of  Db  Major  and  the  Relative  Bb  Minor, 

Ascending 


6543217 

Melodic  Form 

Descending 


S 


122! 


lE^ 


:s:! 


12345678      671     23  ||4  1^5     6 

Scale  of  Gb  Major  and  the  Relative  Eb  Minor, 

Ascending 


m 


^PS 


6543217 

Melodic  Form 

Descending 


^^^^^ 


^^^- 


^ZZL 


22: 


ZSZL 


'gy 


-.s^ 


sz: 


iS'- 


:^ 


■<s>- 


fefc 


12345678     67123J4J56 

Scale  of  Cb  Major  and  the  Relative  Ab  Minor, 

Ascending 


6543217 

Melodic  Form 

Descending 


^ 


1^1 


^M' 


^<^i??^ 


12345678     67     I     23J4JI5    6 


6543217 
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5i.   Signatures  of  Keys,  Major  and  Minor 


Key  of  C  Major 
or  A  Minor 


Key  of  D  Major 
or  B  Minor 


Ui 


Key  of  E  Major 
cit  Minor 


mm 


% 


,«: 


Key  of  F^  Major 
or   Dtt  Minor 


% 


Key  of  G  Major 
or  E  Minor 


tt 


n 


Key  of  A  Major 
or  Fit  Minor 


m 


Ui 


Key  of  B  Major 
or  G+t  Minor 


« 


m 


v^% 


Key  of  C^  Major 
or  Aii    Minor 


llizliii 


Key  of  F  Major 
or  D  Minor 


^d2 


& 


Key  of  Eb  Major 
or  C  Minor 


)id2 


& 


Key  of  Bb  Major 
or  G  Minor 


t^zfc 


.i?:^^ 


Key  of  Ab  Major 
or  F  Minor 


@& 


IS 


-^^ 


Key  of  Db  Major 
or  Bb  Minor 


to 


l±:r 


^;5- 


li$^ 


Key  of  Gb  Major 
or  Eb  Minor 


MB. 


^-^ 


Key  of  Cb  Major 
or  Ab  Minor 


Wm 


^ 


w- 
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52.  The  Circle  of  Keys, — an  arrangement  of  keys  or  tonalities  in  the  order  of  their  closest  relationship  — 
that  is,  each  key-note  being  the  dominant  (  over-fifth  ),  or  subdominant  (fourth  or  under-fif  th )  of  the  one 
before  it. 


Bt7 


^tr 


3    ^m 


^i 


Et? 


^a 


^m 

^ 


m 


At7 


A 


-jTY'^ — * — 1  rrtr^ 1 

Db  or  C|f  Cb  or  B 


Gt>  or  Fj^ 


The  circle  may  be  made  in  either  direction  from  the  key  of   C  by  making   the  necessary  enharmonic 
change  at  one  of  the  three  possible  points. 


53 •    Transition, — passing  suddenly  out  of  one  key 

into  another.  The  part  of  the  signature  which  does 
not  appear  in  the  new  key  is  cancelled  just  before  the 
heavy  bar  marking  the  close  of  the  first  key ;  thus,-^ 


Transition  from  the  key  whose  signature  is  four  flats  to  the 
key  whose  signature  is  one  flat. 

54«  Scale-Degrees, — names  applied  to  the  succes- 
sive degrees  of  the  scale,  major  or  minor :  1st  degree, 
Tonic ;  2d  degree,  Supertonic ;  3d  degree,  Mediant ; 
4th  degree,  Subdominant ;  5th  degree.  Dominant ; 
6th  degree,  Submediant ;  7th  degree.  Leading-tone 
or  Subtonic. 

Tonic.     Most  important  tone  in  the  scale. 
Supertonic.     Tone  "  above  the  tonic." 
Mediant.     About  "  midway"  between  the  tonic 
and  dominant. 

Subdominant.     The  lower  or  under  dominant. 
Dominant.     The  second  most  important  tone 
in  the  scale. 

Submediant.     About  "midway"  between  the 
tonic  and  the  underdominant. 

Leading-tone  or  Subtonic.     So  named  because 
of  its  tendency  to  ascend  ;  the  tone  under  the  tonic. 

55*   Chord, —  the  simultaneous  sounding  of   two 

or  more  tones  of  different  pitch. 

50.  Triad, —  a  chord  consisting  of  a  tone  with 
its  third  and  fifth. 

57*  Principal  Triads, —  the  tonic,  subdominant, 
and  dominant  triads,  numbered  respectively  I,  IV, 
and  V. 

58.   Measure  Signatures  : — 
2      2     two-quarter  measure  and  two-half  measure  ; 
4'     2i     i.  e.,  two  quarter   notes    or  their  equivalent 
fill  the  measure :   two  half -notes  or  their  equivalent 
fill  the  measure. 


e 


3 

8 

8' 

4' 

4 

r\ 

4' 

c 

6 

6 

8' 

4 

barred    C,  used    interchangeably    for    two-half 
measure  and  four-half  measure. 

2      three-eighth      measure,      three-quarter 
O      measure  and  three-half  measure. 

four-quarter  measure. 

six-eighth  measure  and  six-quarter   meas- 
ure. 
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Q     1  «j        nine-eighth     measure    and    twelve-eighth 
g      y        measure. 

59'    Beat, — pulse;  an  equal  division  of  the  meas- 


60,  Rhj^hmic  Type, —  time  values  equal  to  a 
beat.  When  the  quarter-note  is  the  beat  unit,  the 
rhythmic  types  are  : 


4  4  s 


( called  the  triplet.) 


The    eighth-note,  the    half-note,  and   sometimes 
other  notes  are  used  as  the  beat  unit. 

61.    Rhythmic  Figure, — combination  of  rhythmic 
types  :  thus,—   1  N  is  a  rhythmic  figure  equal  to 

two  beats,  when  the  quarter-note  is  the  beat  unit. 
Rhythm  varies  according  to  the  rhythmic  types  in- 
cluded; thus, 


lil 


and 


La. 


-^^l 


differ 


in  rhythm  while  they  coincide  in  measure. 


62.  Syncopation, — an  interruption  of  the  natural 
pulsation  of  the  music,  bringing  the  strong  accent  on 
a  part  of  the  measure  usually  not  thus  accented. 

63.  Bass  ad  lib., — literally  bass  "at  will";  i.e.,  the 
bass  may  be  sung  or  omitted  at  discretion,  the  bass 
voice,  in  such  case,  not  being  essential  to  complete 
harmonic  setting. 

04«  A  B  etc., —  reference  letters  used  for  con- 
venience in  referring  to  movements  or  divisions  of 
the  music. 


ISO 


65.  Cantata, —  a  short  musical  work  consisting  of 
choruses  and  solos,  with  instrumental  accompani- 
ment.    It  may  be  sacred  or  secular. 

66.  Chorus, —  music  sung  by  many  voices  in 
unison  or  in  parts. 

67.  Duet, —  a  two-part  musical  composition  each 
part  of  which  is  equally  important  in  melody  —  that 
is,  contrapuntal. 

68.  Folk  Song, —  a  song  whose  words  and  music 
have  originated  among  the  people. 

69.  Folk  Tune,  —a  melody  which  has  originated 
among  the  people. 

70.  Incidental  Music, —  vocal  or  instrumental 
music  performed  during  the  action  or  speech  of  a  play. 

71.  Opera, — a  drama  or  play  set  to  music. 
Comic  Opera, —  an  opera  made  up  entirely  of 

gayety  and  farce. 

Grand  Opera, — a  serious  opera  in  which  there 
is  no  spoken  dialogue. 

Opera  Comique, —  an  opera  with  spoken  dia- 
logue. 

Romantic  Opera, —  in  form  similar  to  opera 
comique \  the  subject,  a  fairy  tale  treated  seriously. 


72.  Oratorio, —  a  large  musical  work  with  text 
founded  upon  scriptural  narrative,  performed  without 
scenery  and  action. 

73*  Part  Song, —  a  composition  of  three  or  more 
parts  in  which  the  lower  parts  serve  merely  as  an 
accompaniment. 

74  •  Round, —  a  vocal  composition,  in  which  the 
singers  begin  at  different  times  and  follow  each  other 
through  the  composition,  returning  from  the  end  to 
the  beginning  so  that  the  melody  continually  passes 
round  and  round. 

75*    Rondo, —  a  round  of  tunes  in  related  keys. 

76.   Solo, —  to  be  sung  by  a  single  voice. 

77«  Sonata, —  a  large  musical  composition  in 
several  separate  parts  or  movements. 

78,  Symphony, —  a  sonata  written  for  the  or- 
chestra. 

79.  Three-part  Song, —  song  arranged  for  three 
voices. 

80,  Two-part  Song, —  music  arranged  for  two 
voices. 

81.  Trio, —  a  three-part  composition. 
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Sonata 77 
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Step 30,  42 

Sub-dominant 54 

Sub-mediant 54 

Sub-tonic 54 

Supertonic 54 

Syllables 41 

Symphony 78 

Syncopation 62 

Third,  Major 32 

Third,  Minor 33 

Thirty-second  note 10 

Thirty-second  rest 11 

Three-eighth  measure 58 

Three-half  measure .........  58 

Three-part  song 79 

Three-quarter  measure 58 

Tie 12 

To  find  pitch  of  various  keys  45 

Tonic 54 

Transition 53 

Triad 56 
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Trio 81 
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Turn 20 
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Two-part  song 80 
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Page  Title  Author  Composer 

37  All  Through  the  Night Welsh  Folk  So?ig 

86  Almighty  Power H.  K.  White  (Adapted)  ....       Rossini 

136  America S.  F.  Smith Henry  Carey 

129  American  Hymn,  The Matthias  Keller     .     .     .        Matthias  Keller 

111  Annie  Laurie William  Douglas    .     .     .       Lady  John  Scott 

57  Anvil's  Song,  The Celia  Standish J.  L.  Roeckel 

30  At  Sunset John  G.  Watts       .     Frederic  Field  Billiard 

118  Auld  Lang  Syne Robert  Burns    .     .     .  Scotch  Folk  Song 

12  Autumn 

34  Autumn  Winds Stella  H.  Seed  (Adapted)    Russian  Folk  Tune 

5  Baa,  Baa,  Black  Sheep  (Scale  Song) 

74  Believe  Me,  if  all  those  Endearing  Young  Charms  Thomas  Moore      .     .     .        Irish  Folk  Song 

54  Best E.  H.  Thomas  ....      Philip  H.  Goepp 

115  Blue  Bells  of  Scotland,  The Mrs.  Jordan      ....      Scotch  Folk  Sotig 

24  Boating Mary  Vaughan L.  Edwards 

66  Bright  the  Moon  is  Shining 

116  Campbells  are  Comin',  The Scotch  Folk  Song 

46  Christmas       Mary  Stanhope Mozaj-t 

35  Circus  Procession,  The Belle  Ames Benj.  E.  Wool/ 

134  Columbia,  the  Gem  of  the  Ocean David  T.  Shaw      .     .     .        David  T.  Shaiu 

19  Come,  Laddie 

12  Daisies 

73  Dancing  of  Long  Ago Mozart 

123  Dew,  The Dr.  Lowell  Mason 

20  Dewdrops 

93  Dixie's  Land Dan  D.  Emmett  (Adapted)    Dan  D.  Emmett 

38  Drum  Major,  The M.  B.  Willis M.  White 

23  Evening A.  Harder 

51  Fairy  Godfather,  The Louise  Stickney Purcell 

23  Faith,  Hope,  and  Love Gollhard Ch.  H.  Rinck 

31  Fancies Frank  Dempster  Sherman    Geofge  A.  Veazie 

15  Farewell  to  Home 

30  Fireside  Minstrels M.  L.  Baum Schumann 

16  Flower  Friends 

63  Flower  Thoughts Christina  Rossetti  (Adapted)     .  Jane  Morris 

55  Flowers  Asleep ...     Mary  Stanhope      .     .     .        Reynaldo  Hahn 
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Page  Title  Author  Composer 

112  Flow  Gently,  Sweet  Afton Robert  Burns J.  E.  Spilman 

76  Friendship  and  Union L.  W.  Mason 

42  Good-Morning  Song Louis  Millard    ....         Italian  Folk  Song 

21  Grandfather's  Clock 

80  Guidance William  Williams Henry  Sfnart 

132  Hail,  Columbia Joseph  Hopkinson Fyles 

128  Holy,  Holy,  Holy Reginald  Heber J.  B.  Dykes 

100  Home,  Sweet  Home John  Howard  Payne  ....      H.  R.  Bishop 

25  How  the  Winds  Blow Anonymous T.  E.  Aforrell 

126  Hymn  of  Adoration J.  G.  Whittier  ....      William  V.  Wallace 

101  Hymn  of  the  Marseillaise Rouget  de  Lisle      ....        Roiiget  de  Lisle 

78  Hymn  of  Trust Philip  Doddridge   ....      Hatis  G.  Ndgeli 

63  Indian  Baby,  The Jatnes  M.  McLatighlin 

82  Integer  Vitae From  Horace,  Ode  XXII      .     F.  F.  Flemniing 

52  In  the  Kitchen M.  L.  Baum      ....       English  Folk  Tune 

18  In  the  Marsh 

106  Isle  of  Beauty Thomas  Haynes  Bayly 

53  I  Wonder Marco  Fuller Leo  Delibes 

50  Jolly  Whistler,  The N.  Willis Italian  Folk  Tune 

43  Keeping  Time C.  B.  Edmunds 

44  King  Winter       Louise  Stickney     ......        M.  ^hite 

33  Lady  Goldenrod M.  L.  Baum C.  S.  Conant 

47  Lass  with  the  Delicate  Air,  The /?r.  Thotnas  A  me 

108  Last  Rose  of  Summer,  The Thomas  Moore      ....       Irish  Folk  Song 

61  Laugh,  A /.  Ziska 

22  Leaves  at  Play Frank  Dempster  Sherman  .     .     .     .  M.  White 

98  Long,  Long  Ago Thotnas  Haynes  Bayly 

22  Looking  for  the  Fairies Anonymous F.  F.  Rucey 

24  Lullaby Thomas  Dekker  (Adapted)    .   English  Folk  Song 

101  Marseillaise  Hymn        Rouget  de  Lisle      ....        Rouget  de  Lisle 

69  Mayflower Celia  Standish C.  S.  Conant 

120  Men  of  Harlech William  Duthie      ....      Welsh  Folk  Song 

62  Merrily,  Merrily  Dancing 

109  Minstrel  Boy,  The Thomas  Moore      ....        Irish  Folk  Song 

67  Morning ' .     .     Louise  Stickney F.  Silcher 

85  Morning  Hymn J.  Edmeston Sicilian 

58  Morning  Hymn Thomas  Moore      .     .     .       German  Folk  Tune 

84  Morning  Hymn  of  Praise L.  Barbauld German 

21  Morning  Song Margaret  Rutlwen  Lang 

37  Mountain  Peak,  The Celia  Standish Mendelssohn 
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INDEX  TO   SONGS  I  55 

Page  Title  Author  '  Composer 

136  My  Country,  't  is  of  Thee S.  F.  Smith Henry  Carey 

36  My  Mother Margaret  Livingstone E.  Lassen 

88  My  Old  Kentucky  Home Stephen  C.  Foster      .      .     .     Stephen  C.  Foster 

11  Nature's  Mirror 

14  Neglected  Door,  The 

41  Nobody  Man,  The Winthrop  Packard      .     Frederic  Field  Bidlard 

27  Old  Clock,  The Nathan  Haskell  Dole       ....    K.  Lambert 

91  Old  Folks  at  Home Stephen  C.  Foster      .      .      .     Stephen  C.  Foster 

5  Old  Mother  Hubbard  (Scale  Song) 

96  Old  Oaken  Bucket,  The Samuel  Woodworth    .     .     .     .      E.  Kai/i>nark 

125  O  Worship  the  King Robert  Grant Haydn 

56  Patriotism Margaret  Livingstone Haydn 

72  Peace Thomas  Koschat 

64  Persevering  Student,  A Hannah  G.  Fernald     .     James  M.  McLaughlin 

39  Phonograph,  The David  Knowles Charles  Lecocq 

25  Pussy  Willow Rose  Miles        Carl  Reinecke 

126  Rest G.  W.  Doane Weber 

62  Rounds      

61  Royal  Lady,  A John  B.  Reed Brahms 

16  Salute  to  the  Flag 

71  Sandman,  The Mary  Stanhope L.  Liebe 

68  Santa  Lucia From  the  Italian    .      .       Neapolitan  Folk  Song 

5  Scale  Songs 

36  Scotch  Laddie's  Song,  A M.  B.  Willis Scotch 

62  Scotland 's  Burning 

76  Shades  of  Evening 

83  Shell,  The Abbie  Farwell  Brown Schicbert 

63  Skating Purcell 

70  Slumber  Song      .     .     ' Caris  Brook W.  W.  Gilchrist 

104  Soldier's  Farewell,  The Joha7ina  Kinkel 

129  Speed  our  Republic Matthias  Keller .     .         .     .       Matthias  Keller 

22  Squirrel,  The 

26  Star,  The German  Folk  Sotig 

28  Stars Anonymous Julius  Andre 

32  Stars  and  Flowers Mary  Stanhope Schubert 

79  Stars  of  the  Summer  Night Longfellow        LB.  Woodbury 

131  Star-Spangled  Banner,  The Francis  Scott  Key .     .     .    John  Stafford  Smith 

16  Sunbeams  at  Play 

9  Sunrise 

91  Swanee  River Stephen  C.  Foster      .     .     .     Stephen  C.  Foster 

23  Swinging   .  Mary  Stanhope Hamilton  Aide 


156  INDEX  TO   SONGS 

Page  Title  Author  Composer 

26  Telephone,  The Abbie  Farwell  Brown  ....     Frederic  Field  Billiard 

87  There  's  Music  in  the  Air George  F.  Root 

14  To  Harvest 

124  Truth  Triumphant Richard  St lajiss 

13  Twilight 

58  Twilight  and  Dawn M.  L.  Baum Franz 

49  Underground  Treasures    ....     Celia  Standish German  Folk  Tune 

127  Vesper  Hymn,  The Thomas  Moore Russian  Melody 

29  Violet,  The Jane  Taylor R.  Mellesh 

30  Wanderer,  The C.  E.  Comiew 

105  Watch  on  the  Rhine,  The      .     .     .     Max  Schneckenburger C.  Wilhelm 

40  Water  Mill,  The Adapted  by  Rose  Miles Louis  Diehl 

59  Who  '11  Buy M.  L.  Baum      .     .     .         Theophile  Marzials  {Adapted) 

33  Wind,  The Robert  Louis  Stevenson  (Adapted)  Frederic  Field  Biillard 

62  Winds,  The M.  L.  Baum M.  James 

28  Winged  Rovers Louis  Millard    ....     Harvey  VVorthitigton  Looniis 
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